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Music for Orchestra in D 

(World premiere) 

Ben Murphy 

 

I rarely take inspiration from material so romantic, historically identifying with music more 

baroque, or more modern, but after an unexpected encounter with Tchaikovsky’s sixth 

symphony on a single night stopover between trains in Amsterdam, I felt compelled to begin this 

piece.  

 

Owing to Tchaikovsky the compulsion to build on a simple, quaint, plain melody (almost as plain 

as the title), in order to have a safe place to return to at the peak of the drama, the main melody 

serves as a kind of anchor point, a stable home point to keep the composition from veering too 

far into uncertainty.  

 

The title of the piece, its somewhat traditional sonata form, and several of the genre-slipping 

asides are each a little homage to the composers the piece takes inspiration from - mostly 

Tchaikovsky, but also a little Mahler, Beethoven, Stravinsky, and Vivaldi (in that order).  

 

- Ben Murphy 

 

 

Halil : Nocturne for Solo Flute, String Orchestra and Percussion (Friday only) 

Leonard Bernstein 

 

Note by the Composer 

This work is dedicated “to the spirit of Yadin and to his Fallen Brothers”. The reference is to 

Yadin Tennebaum, a 19-year-old Israeli flutist, who in 1973, at the height of his musical powers 

was killed in his tank in The Sinai. He would have been 27 years old as this piece is written: kol 

z’man – “for all time”. 

 

“Halil” (the Hebrew word for flute) is formally unlike any other work I have written, but is like 

much of my music in its struggle between tonal and non-tonal forces. In this case I sense that 



struggle as involving wars and the threat of wars, the overwhelming desire to live, and the 

consolations of art, love, and the hope for peace. It is a kind of night-music which, from its 

opening 12-tone row to its ambiguously diatonic final cadence, is an ongoing conflict of 

nocturnal images: wish-dreams, nightmares, repose, sleeplessness, night-terrors – and sleep 

itself, Death’s twin brother …. 

 

I never knew Yadin Tennenbaum, but I know his spirit 

 

- Leonard Bernstein 

 

 

When the opportunity arose for me to play a concerto this season, I searched for a piece that 

was not a part of the standard flute concerto canon, and one that I had not previously known or 

rehearsed in any capacity. In my search, I came across Halil by Leonard Bernstein. I was struck 

by the dedication given in the beginning of the piece, and was captured by the unique 

instrumentation where the only two other wind instruments are also part of the flute family.  

Given the state of affairs in the world, there was understandable hesitation on the 

appropriateness of the performance of this piece based on the inspiration for its composition. 

With the ongoing current war between Israel and Palestine, this piece and its performance could 

seem on its face like support for Israel. However, when you look more closely at Bernstein’s 

dedication, the true meaning of the piece is revealed. This piece is not about support for a 

specific country or only the remembrance of one specific person. It is about the senseless loss 

of life, talent, and human potential amid endless warfare - whether it's Israel and Palestine, 

Ukraine and Russia, or any other war anywhere else in the world. It is about the senselessness 

of bright young talent cut down in its prime, which is something I often think about when faced 

with images of young people sent to fight, or those who have no part in the war at all but lose 

their life anyway. You will hear the struggle between darkness and light, tonality and atonality, 

hope and despair, peace and restlessness. At times you will forget you are listening to 

Bernstein, and at other times, you are swept up in signature Bernstein rhythm and melody. 

Though not among his most well known works, Halil stands out in Bernstein’s catalogue as a 

gem that pushes his own musical boundaries while inviting the audience to reflect on the 

struggles of the world. 

 

- Kim Lewis 

 

 

Phoenix (Saturday only) 

Anže Rozman 

 

Phoenix was written for the incredible, young Slovenian flutist Eva-Nina Kozmus (winner of the 

2010 Eurovision Young Musicians Competition). It was composed in late 2010 and was 

premiered in January 2011.  

 



The composition takes the audience and the performers through the life cycle of the 

mythological fire bird. Each movement describes one of the four phases of life and has its own 

little back story, which I leave open to the imagination of anyone listening or playing the piece. 

 

- Anže Rozman 

 

 

Ein Heldenleben, Op. 40 

Richard Strauss 

 

Instrumentation: 3 flutes (3rd doubling piccolo), 2 oboes, English horn, E-flat clarinet, 2 

clarinets, bass clarinet, 3 bassoons, contrabassoon, 8 horns, 5 trumpets, 3 trombones, tuba, 

timpani, percussion, harp, and strings, with a prominent concertmaster part. 

Richard Strauss’s Ein Heldenleben (A Hero’s Life) is one of the most audacious tone poems of 

the late Romantic era. Written in 1898, it is both symphonic journey and self-portrait: part 

confession, part satire, and part defiant declaration of artistic independence. 

 

The work unfolds in six continuous sections. “The Hero” introduces soaring themes that 

announce the protagonist—Strauss himself. Almost immediately, “The Hero’s 

Adversaries” appear: shrill, sarcastic woodwinds caricaturing the critics who had savaged his 

early works. 

 

Strauss then turns inward in “The Hero’s Companion,” a musical portrait of his wife, Pauline 

de Ahna. The concertmaster embodies her mercurial nature—by turns tender, playful, and 

sharp. From there, “The Hero’s Deeds of War” erupts in a massive orchestral battle, 

symbolizing not just literal conflict but also Strauss’s artistic struggles. 

 

In “The Hero’s Works of Peace,” Strauss quotes themes from his own earlier tone poems, 

creating a kind of résumé in sound. The music ultimately subsides into “The Hero’s Retirement 

from the World,” a serene farewell marked by calm assurance rather than defeat. 

 

At its premiere in 1899, critics called the piece arrogant. But Strauss, ever confident, saw it as a 

truthful self-portrait. Today, Ein Heldenleben stands as both a dazzling orchestral showcase and 

a candid glimpse into the composer’s life and psyche. 

 

Fun fact: Excerpts from Ein Heldenleben—especially the virtuosic concertmaster solos and 

demanding brass passages—are staples of professional orchestra auditions, prized for the 

sheer virtuosity they require. 

 

- Matthew Aubin 


