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PROGRAM NOTES

Violin Concerto No. 1 in D Major, op. 19
Sergei Prokofiev

Sergei Prokofiev's Violin Concerto No. 1 in D major, Opus 19, is a lyrical, dreamlike work whose
slow outer movements surround a mischievous scherzo. Prokofiev first drafted the piece as a
“concertino” in 1915. After setting it aside to focus on another project, he returned to complete it
in 1917, expanding it into a full concerto while preserving its original spirit. Because of the
turmoil of the Russian Revolution and Prokofiev's relocation to Paris, the concerto's premiere
was delayed. Conductor Sergei Koussevitzky, an integral figure to promote Prokofiev's music in
Western Europe and the United States, premiered the concerto in Paris in 1923 with violinist
Marcel Darrieux.

The three movements form an arc of ethereal, poetic sound. Prokofiev positions dreamy lyricism
with robust rhythm and irony. In the opening theme of the first movement, marked sognando
(dreaming), the violin is floating above whispering tremolos and delicate colors from harp and
woodwinds. A contrasting theme, marked recitando (recitative-like) is more assertive and
speech-like. The music gradually intensifies before subduing back into the violin's high,
shimmering register, where it accompanies the flute in the recapitulation.

The scherzo, marked vivacissimo, is structured as a five-part rondo in E-minor. The 4-minute-
long movement is a whirlwind of amusing and malevolent characters, showcasing left-hand
pizzicato, harmonics, glissandi, and sul ponticello — a stark contrast from the outer movements.
The finale starts with one of Prokofiev's signature gestures: a marching, clock-like pulse in the
strings. The bassoon introduces a dry, sarcastic theme, which the violin transforms into an
expressive, poetic melody. As the movement unfolds, the brass and percussion drive the
intensity to explosive heights, after which it dissolves into a serene, otherworldly soundscape.
The violin echoes the first movement's theme in a sustained trill above the woodwinds'
repeating motif, juxtaposing the fantastical dichotomies of heaven and the underworld before
fading away in a chromatic spiral.

- Inna Langerman



Trumpet Concerto
Grace Williams

Grace Williams wrote her trumpet concerto for Bram Gay, principal trumpet of the Halle
Orchestra. It premiered on March 8, 1964, in Manchester. Gay praised Williams’s understanding
of and willingness to push what the trumpet could do in an orchestral setting. It is scored for solo
trumpet, flute, piccolo, oboe, English horn, clarinet, bassoon, horn, trombone, tuba, percussion,
harp, and strings in 3 movements:

The first movement is Andante Con Moto, which is atypical of the opening movement of a
trumpet concerto. Instead of a flashy opening, the piece begins with a soft, rapid rhythm that
barely emerges from the texture of the string section and eventually develops into a loose
sonata form with a triplet fanfare as a main theme. It concludes with that triplet figure played in
the character of the opening.

The second movement, Poco Lento, is in passacaglia form with the central bassline repeating
fourteen times. The solo trumpet plays music that invokes Penillion, a Welsh form of music in
which a singer improvises over a repeated harp figure while reiterating the melody at the very
end of each verse.

The third movement, Allegro Con Brio, is in rondo form with the main theme being presented in
the beginning and interrupted by other themes, with the main theme always coming back. This

movement ends with a cadenza-like flourish that is passed onto the strings before the orchestra
ends the piece in declamatory fashion.

- Clyde Daley



