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Clarinet Concerto in A Major, K.622
Wolfgang Amadeus Mozart

Completed in Vienna in 1791 just two months before Mozart died, the Clarinet Concerto is
Mozart’s last instrumental work. The Concerto was written for the Viennese clarinetist Anton
Stadler, whose playing and whose development of the clarinet inspired Mozart to compose
some of the most sublime creations in the instrument’s repertoire, including not only this
concerto but also the Clarinet Quintet (K.581), completed in 1789. Mozart’s keen understanding
of the characteristics and possibilities of the clarinet — a relatively young instrument at that time
— is demonstrated in these pieces, and radically advanced the instrument’s profile as a solo
instrument and its use in symphonies, opera, and chamber music.

The clarinet as we know it evolved in the early eighteenth century from what had existed
previously as two distinct instruments, the chalumeau, a folk instrument of the late Baroque era
(described unkindly at the time as having a “rather howling sound”, but which in essence
became the lower range of the modern clarinet), and the clarone, with its “high and vigorous”
trumpet-like sound. By the mid-1700’s, clarinets had gained a foothold in several cities where
Mozart spent time, including Paris, Mannheim, and Vienna — where Stadler further improved the
instrument’s technical possibilities — and Mozart fell in love with the instrument’s unique sound
and extraordinarily wide range of pitch and color. The clarinet concerto was actually written for
the basset clarinet, an instrument developed for Stadler that added several low notes to the
clarinet’s range. The instrument fell out of use after Stadler’s time, and while reconstructions of
the original solo part for basset clarinet exist, the concerto is most often today played on the
standard clarinet.

Mozart’s love of the clarinet and its expressive qualities are exemplified in the concerto, which
unfolds in three movements. The first movement is an Allegro in which melody and
accompaniment lines are masterfully interwoven between the clarinet and orchestra. The
movement is often cheerful and sunny, though with interjections of contemplative, searching
passages suggestive of darkness on the horizon. The second movement, Adagio, is essentially
an aria for the clarinet, unfolding from a simple opening melody into a tender, ethereal song.
The concerto concludes with a playful Rondo, with the opening refrain returning throughout the
movement as a guidepost between contrasting themes showcasing the clarinet’s varied colors,
spectacular leaps, and exuberant arpeggios, before a concluding coda. Throughout the



concerto, Mozart employs the full range of the clarinet’s characteristics and abilities — its wide
range of pitch, varied color of sound in its different registers, and rapid chromatic and arpeggio
flourishes — to create this beautiful, luminous piece. It exemplifies Mozart’s gift and genius and
remains one of the most beloved concertos in the repertoire.

It has been a joy to immerse myself in this concerto over the past months. | feel fortunate to
perform it with my TCS colleagues and I'm excited to share it.

- Christine Todd

Bass Clarinet Concerto
Geraldine Green

Geraldine Green was born in Belfast, Northern Ireland in 1967. In spite of the political turmaoil
going on at the time, she describes her childhood as quite pleasant. Her parents were not
musicians, but they enthusiastically supported her. She studied recorder, clarinet, and piano,
and composition came naturally for her. She writes how “many piano pieces and hundreds of
single line melodies kept flying into my head every day, demanding to be instantly written down.
It filled me with wild energy and excitement.” She studied the orchestrations of Mahler, Richard
Strauss, Beethoven, and Haydn incessantly. At age 19 she attended the London College of
Music, where she studied clarinet and piano performance. She had a few compositions
performed by the college orchestra, and she received encouragement from her harmony tutor to
keep composing. After graduating, she enrolled in a post-graduate course in film composition,
and she also purchased a bass clarinet. Those two things led her to compose her Bass Clarinet
Concerto at the age of 23. She performed its premiere in London the following year.

At this point in her life she writes, “sometimes life takes unusual turns.” She became a brewer of
beer at a place called the Firkin Brewery- a job she loved. Here she met her husband, a folk
guitarist. She took up the penny whistle and focused her life on composing and performing
Traditional Irish Folk Music with her husband, while also raising two children. Her compositions
include a recorder and a flute concerto, clarinet chamber works, several pieces for flute, a
dozen pieces for junior string orchestra, and a few piano, choral, and orchestral works.

It's been a joy to get to know Geraldine Green and her Bass Clarinet Concerto. There isn’t much
written for bass clarinet and orchestra, and it’s clear that Ms. Green’s piece should have a
prominent place in the bass clarinet repertoire. The performance tonight is likely the New York
City premiere of her work.

Clearly influenced by film composition, the first movement begins with a Pink Panther type
theme and indulges the bass clarinet’s lowest note. The second movement is dark and austere.
And the third movement is jovial and mischievous. It's straightforward, easy to listen to, and so
much fun to play!

- Christa Somers



