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[bookmark: _8l0pz07wwcvj]Spring 2024 Semester | Modern Art and OER Writing Seminar| 
Thursdays (6:05-8:30pm) | Course Syllabus
[bookmark: _gnwpkn67z36w]Part 1: Course Information
[bookmark: _rhnal4y72hrt]Instructor Information
· Instructor: Maura McCreight
· Class: Art History 3066 Section TR3 Modern Art
· Class Hours: Thursdays 6:05-8:30pm
· Class Location(s): Boylan Hall Room 5313
· Office Hours: 5:00pm – 6:00pm Adjunct Office (to the right of Room 5313)
· E-mail: maura.mccreight@brooklyn.cuny.edu

The best way to contact me is by email. I check my BC email about every other day, so please be patient if you do not get a response right away. 
[bookmark: _of4nzcm43cso]Course Description
In this lecture and discussion-based course, we will examine major developments in art history that are categorized under the category of modernism or modern art. Each week this semester, we will orient developments of modern art in time (chronologically) and space (geographically, regionally) as well as their social, political, and cultural contexts. We will prioritize the point of view of the artist and explore how and why they produced these distinct artistic ideas and objects during the 19th and 20th centuries. We will first examine how the ethos of ‘modern’ appears through art, and then pivot to major artistic movements of the first half of the 20th century that respond to and influence representations of industry, technology, nationalism, spirituality, and rebellion: Impressionism, Fauvism, Cubism, Futurism, Dada, Surrealism, European Expressionism, Abstract Expressionism, CoBrA, Spatialism, and Nouveau Réalisme. Assigned readings, homework assignments (to be completed on Dropbox), and scaffolded writing assignments throughout the course, encourage students to think about the ways that artists from these movements take on new, unexpected, and ‘modern’ directions in their artwork.
Prerequisite/Corequisites
· Prerequisite: Art 1050 [1.3] or Core Studies 2.1 or Core Curriculum 1120 [1.2] or Art 1010.
[bookmark: _yvo8nv4qm317]Textbook & Course Materials
· Required Text(s) and Readings:
· No textbook required
· OER course
[bookmark: _ry8q2gv3mu7t]Course Requirements
· Brooklyn College Library Log-In
· Internet connection
· Student email account
[bookmark: _rsd4n1rj7ptw]Course Structure
Students who register for this course should prepare to attend each class for the full class time. This is a lecture course with an emphasis on graded participation. All readings are available on the syllabus and course website (Manifold) and required to be read before class. I do not expect students to read every single reading from the start to beginning but advise that you can grasp the main points and themes beforehand so that you can add to the discussion. Questions are always encouraged and can count toward participation grade, too. I’m less interested in students having all the answers and emphasize the importance of critical engagement with key themes and artist perspectives. 

Active participation and attentive listening to instructor and peers is obligatory for success in this course. I will give an evaluation of participation mid-semester when the midterm paper is due and again at the end of the semester. 

Important Note: This syllabus, along with course assignments and due dates, is subject to change. It is the student’s responsibility to check Blackboard and pay attention to emails from the professor for corrections or updates to the syllabus. I will clearly note any changes in course announcements.

Learning Objectives 

This course focuses on the development of visual literacy, close looking, critical thinking, and precise, analytical writing. 

Our goals for this course are to: 
Build a foundational art historical vocabulary 
Understand how to perform close looking and visual analysis 
Practice descriptive writing from close looking and visual analysis
Practice analytic writing using a peer-reviewed scholarly source
Understand modern art movements in their political and social context 
Incorporate descriptive writing with analytic writing to support strong thesis statements
[bookmark: _4uplon3vef3z]Blackboard Access & Technical Help
Knowing the technology tools and systems is an important part of being a Brooklyn College student. There are three accounts you need to know. Each account is different, but together they provide you with access to all the online tools you need to succeed. Click here to get a detailed overview of the accounts and how to create and access them. Make sure that you have an email you check regularly for the BC Web Portal because this is how the professor will email you with important reminders and updates. Make sure that these are up to date at the start of the semester. Need More Help? Contact the Help Desk at 718.951.4357 or Helpdesk@brooklyn.cuny.edu

Part 2: Course Schedule

Important Note: Refer to the course calendar for specific meeting dates and times. Activity and assignment details will be explained in detail within each week's corresponding learning module. Readings are available on Blackboard and must be read prior to class. If you have any questions, please contact me.

Course Schedule:
 
	Week
	Topic 
Art Movement (Artist/s)
	Readings (Before Class, Posted on Blackboard)
	Assignments
	Due Date

	Week 1- January 25th, 2024


	Introduction: What is Modern Art?
	 Optional Reading before class: MoMA Learning, what is Modern Art? 

Giuntini, Parme. “Becoming Modern,” https://smarthistory.org/becoming-modern-an-introduction

	Sign up for Manifold Reading Account and Dropbox Account – Email me with screenshots confirming this when you’ve done both
	 

	Week 2, February 1st, 2024
	 19th Century Precedents: Impressionism 
	Baudelaire, Charles. Edited by Johnathan Maybe. Painter of Modern Life.  London, Phaidon, 1964 (excerpts, originally published 1863). Read part 1, 3, and 4. 
https://www.poetryintranslation.com/PITBR/French/BaudelaireThePainterOfModernLife.php


	Sign up for Manifold Reading Account and Dropbox Account – Email me with screenshots confirming this when you’ve done both
	Due February 2nd, Friday 

	Week 3, February 8th, 2024
	Fauvism  
	The Met’s Heilbrunn Timeline of Art History, “Fauvism” Essay https://www.metmuseum.org/toah/hd/fauv/hd_fauv.htm

Henri Matisse, Open Window, Collioure, Khan Academy
https://www.khanacademy.org/humanities/art-1010/early-abstraction/fauvism-matisse/a/henri-matisse-open-window-collioure
	 
	 

	Week 4, February 15th, 2024
	Cubism and Early Abstraction

	
Watch: “Pablo Picasso and the new language of Cubism” SmartHistory, https://smarthistory.org/picasso-guitar/

https://guernica.museoreinasofia.es/en#geografia-sin-limites

https://dp.la/primary-source-sets/pablo-picasso-s-guernica-and-modern-war


Writing Seminar – Formal Analysis and Thesis Statements
	 Annotate on one of the Manifold readings AND one give an example of formal analysis to “Les Demoiselles Avignon” by Picasso in Dropbox from the Cubism lecture (homework assignment #1)
	 

	Week 5, February 22nd, 2024
	No class – Monday schedule 
	No class – Monday schedule
	
	

	Week 6 – February 29th, 2024
	Futurism
	Khan Academy, “Italian Futurism: An Introduction,” https://www.khanacademy.org/humanities/art-1010/wwi-dada/art-great-war/a/italian-futurism-an-introduction

Mark Antliff, Shaping Duration: Bergson and Modern Sculpture

https://www.tandfonline.com/doi/epdf/10.1080/10848770.2011.626194?needAccess=true

Writing Seminar – Formal Analysis and Thesis Statements
	Annotate on one of the Manifold readings (homework assignment #2)
	

	Week 7 – March 7th, 2024
	Dada
	https://www.khanacademy.org/humanities/art-1010/dada-and-surrealism/dada2/v/marcel-duchamp-fountain-1917

Hannah Höch, Cut with the Kitchen Knife Dada Through the Last Weimar Beer Belly Cultural Epoch of Germany
https://smarthistory.org/hannah-hoch-cut-kitchen-knife-dada-weimar-beer-belly-germany/

https://www.khanacademy.org/humanities/art-1010/dada-and-surrealism/dada2/v/hannah-h-ch-cut-with-the-kitchen-knife-1919-20


Writing Seminar – Formal Analysis and Thesis Statements
	Annotate “Beer Belly of the Weimar Republic” by Hannah Hoch in the Dropbox Dada lecture (Homework assignment #3)
	

	Week 8 – March 14th, 2024
	Surrealism
	https://www.khanacademy.org/humanities/art-1010/dada-and-surrealism/xdc974a79:surrealism/v/salvador-dal-the-persistence-of-memory-1931

https://www.khanacademy.org/humanities/art-1010/dada-and-surrealism/xdc974a79:surrealism/v/moma-dechirico-anxiousjourney

https://smarthistory.org/surrealism-intro/

	Formal Analysis Paper due March 17th, 2024
	Formal Analysis Paper due March 17th, 2024

	Week 9, March 21st, 2024
	Expressionism in Germany
	“Expressionism, an introduction” Shawn Roggenkamp

“Ernst Ludwig Kirchner, Street, Berlin” by MoMA

	
	

	Week 10, March 28th, 2024
	Abstract Expressionism/Postwar American Art
	Paul, Stella. “Abstract Expressionism.” In Heilbrunn Timeline of Art History. New York: The Metropolitan Museum of Art, 2000–. http://www.metmuseum.org/toah/hd/abex/hd_abex.htm (October 2004)

Lee Krasner, Untitled, by Dr. Thomas Folland
	
	

	Week 11, April 4th, 2024
	CoBrA & Spatialism
	Karel Appel, https://www.guggenheim.org/artwork/artist/karel-appel

Asger Jorn: The crucial years: 1954-1964
https://archive.org/details/jorn-crucial-years
	
	

	Week 12, April 11th, 2024
	Lecture and Writing Seminar
	Lecture and Writing Seminar
	Annotate the reading about writing on Manifold (Homework assignment #4)
	

	Week 13, April 18th, 2024
	OER Writing Seminar
	OER Writing Seminar 
	
	

	Week 14, April 25th, 2024
	No Class – Spring Recess
	No Class – Spring Recess
	
	

	Week 15, May 9th, 2024
	OER Writing Seminar
	OER Writing Seminar
	
	

	Week 16 - May 16th, 2024 FINALS
	No class – Final Paper due May 16th EOD
	Final Paper due May 16th EOD
	Final Paper due May 16th EOD
	Final Paper due May 16th EOD


[bookmark: _fglog117y4e]Part 3: Grading Policy
[bookmark: _sugobfgpoxg]Graded Course Activities
Visit the Assignments tab on Blackboard for details about each assignment listed below. 
Update: January 31, 2024. Your larger written assignments, like the Midterm Museum Paper, and the Final Paper, will be self-graded. You will also self-grade your participation grades on the Midterm and Final. The rubrics for these are on the Manifold site and “Resource Collections”. 
The professor will grade the low stake assignments of the Manifold and Dropbox sign up, and the Homework assignments (4 throughout the semester). 

	Points                
	Description

	5
	Sign up for Manifold Reading Account and Dropbox Account – Email me with screenshots confirming this when you’ve done both

	20
	Homework Assignments (4 during semester)

	25
	Midterm Museum Paper *Self-graded* See “Writing Assignments” Rubric

	30
	Final Paper *Self-graded* See “Writing Assignments” Rubric

	20
	Participation (Assessed at Midterm and Final) *Self-graded* see “Participation” rubric

	100
	Total Points Possible


[bookmark: _a6vpgf5awm9p]Late Work Policy
Be sure to pay close attention to deadlines—there will be no make-up assignments or late work accepted without a serious and compelling reason and instructor approval. 
[bookmark: _ezgjagczcjhl]Viewing Grades on Blackboard
Points you receive for graded activities will be posted to Blackboard. I will update the online grades each time a grading session has been completed—typically 7 days following the completion of an assignment. If you have not received a grade and believe that it is past the promised grade postdate, email me. 
[bookmark: _tkysvg252dix]Letter Grade Assignment
My grading scale is a simple point-based system. There is no extra credit but there are opportunities for redoes/rewrites. See below chart for more exact CUNY percentages and grades, which I use. 

	Letter Grade
	Percentage
	Performance

	A
	90-100%
	Excellent Work

	B
	80-89%
	Good Work

	C
	70-79%
	Average Work

	D
	60-69%
	Poor Work

	F
	0-59%
	Failing Work


A: 93 - 100%
A-: 90 - 92%
B+: 87 - 89%	
B: 83 - 86%
B-: 80 - 82%, etc. 
[bookmark: _hkzie1z3d0xu]Part 4: Course Policies
[bookmark: _18y6mz8ep4g]Participation
Students are expected to participate in all activities as listed on the course calendar. I enter in a mid-semester participation grade and a final participation grade at the end of the semester. If you cannot attend class, you are responsible for receiving an excused absence. Please turn off your mic, use the chat function, and keep your video on to show class engagement and alertness. I look for all of this throughout the semester when I assess your participation grade.
[bookmark: _i4wlgsgxdk7s]Build Rapport
If you find that you have any trouble keeping up with assignments or other aspects of the course, make sure you let your instructor know as early as possible. Make sure that you are proactive in informing your instructor when difficulties arise during the semester so that we can help you find a solution. Students who are struggling but communicate with the professor often result in being successful in the course. 
[bookmark: _jzlwcrthvwba]Complete Assignments
All assignments for this course will be submitted electronically through Blackboard unless otherwise instructed. DO NOT EMAIL ME ASSIGNMENTS. Assignments must be submitted by the given deadline or special permission must be requested from instructor before the due date. Extensions will not be given beyond the next assignment except under extreme circumstances.

All discussion assignments must be completed by the assignment due date and time. Late or missing discussion assignments will lower your grade.
[bookmark: _4yxt6nn9v1da]Incomplete Policy
I cannot accommodate incomplete (“I”) grades. 
[bookmark: _cxq4h9cvnmcf]Inform Me of Any Accommodations Needed
If you require certain accommodations (e.g., additional time on tests), please read this statement from the Center for Student Disability Services:

“In order to receive disability-related academic accommodations, students must first be registered with the Center for Student Disability Services. Students who have a documented disability or suspect they may have a disability are invited to set up an appointment with the Director of the Center for Student Disability Services, Ms. Valerie Stewart-Lovell at 718-951- 5538. If you have already registered with the Center for Student Disability Services, please provide your professor with the course accommodation form and discuss your specific accommodation with him/her.” 

If you qualify, then you need to notify the professor to plan for a quiz/exam in the testing center at least one week before the exam/quiz date.

[bookmark: _2yf5azljd3vf]Plagiarism & Academic Integrity  
Cheating and plagiarism will not be tolerated and will be reported immediately. Exams and papers found to have any plagiarized content will be given a 0. To avoid plagiarism, you must provide full citations for many sources. If you do not understand how to do this, or have questions/concerns, please make an appointment to see me. 
You must abide by the University’s rules of Academic Integrity as outlined in the CUNY Policy on Academic Integrity:

The CUNY Policy on plagiarism says:

Plagiarism is the act of presenting another person’s ideas, research, or writings as your own. The following are some examples of plagiarism, but not is it an exhaustive list:

1. Copying another person’s actual words without the use of quotation marks and footnotes attributing the words to their source.
2. Presenting another person’s ideas or theories in your own words without acknowledging the source.
3. Using information that is not common knowledge without acknowledging the source.
4. Failing to acknowledge collaborators on homework and laboratory assignments.
5. Internet plagiarism includes submitting downloaded term papers or parts of term papers, paraphrasing or copying information from the internet without citing the source, and “cutting and pasting” from various sources without proper attribution.

[bookmark: _ve1gsy4ibm0o]Professor McCreight’s Safer Spaces Policy
This policy intends to be a positive, proactive, preventative step towards making our classroom spaces safer. I use the word ‘safer’ to acknowledge that no space can be entirely safe for everyone and not everyone experiences spaces in the same way. This policy is not about policing others–it is about people monitoring themselves. 

I ask my students to follow this policy because we live in a white supremacist, patriarchal capitalist society, in a city on land that is stolen from indigenous people. This means that anyone who benefits from this privilege has more power over those that do not. Those who benefit from this privilege must know how much space they are taking up, regardless of intent.

I do not tolerate any form of sexual assault or harassment, creepy, predatory and/or sleazy behavior, racism, ageism, sexism, misogyny, homophobia, queerphobia, transphobia, transmisogyny, ableism, classism, sizeism, cultural appropriation, or any other behavior or language that may perpetuate oppression. I encourage students to contribute to safer spaces inside and outside of the classroom, but please expect that any violation of this policy in class will have consequences that could affect your participation and grade in the course. 

This remains the same for online discussion, correspondence with one another over Zoom, e-mail, or other forms of online communication, remote group activity, and all other peer interaction related to my class.
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