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Carla Harr\man

NRWeV Rn PReWV TheaWeU

1.  CRQceSWXaOLVP: 2008

From ³ReflecW ions on Whe IncompleWe  ProjecW  of  PoeWs  TheaWer´  in

TKe GUaQd PLaQR ,  San Francisco,  1975-1980,  PaUW  7

An emphasis  on process,  on idea noW  as  a  Wheor\ Wo  be proYed,  Whe inWeresW  in

making menWal  processes  an apparenW  feaWXre of  Whe Zork,  Whe emphasis  on Whe

menWal i W\  of  Whe YieZer or  aXdience,  Whe chal lenge Wo  aXdience/YieZer condiW ioning

²man\ of  Sol  LeZiWW ¶s  WeneWs  of  concepWXal ism inf lXenced a  ne[W  generaWion of

YisXal  arW isWs  and Zere ref lecWed in poeWs ¶  performances as  Zel l .

HoZeYer,  and signif icanWl\ ,  Zorks ZiWh performaWiYe aspecWs  complicaWe  LeZiWW ¶s

descripWion.  Seldom coXld Whe real i]aW ion of  a  performance be perfXncWor\ relaW iYe

Wo i Ws  planning.  Here I  Xse WZo e[amples,  one b\ RoberW  SmiWhson and Whe oWher  b\

a San Francisco arW  col lecW iYe  of  Whe period,  T.R.  UWhco.

SmiWhson is  one of  Whe mosW  inf lXenWial  Y isXal  arW isWs  on LangXage ZriW ing.  His

signif icance Wo  poeWs ¶  performance inYolYes  his  Xse of  concepW  as  an aspecW  of

Wemporal  processes.  For insWance,  his  earWhZorks inWermingle  concepW,  process,  and

performaWiYiW\ .  The\ begin ZiWh a  concepW²sXch as  poXring asphalW  doZn a s lope²

WhaW  he When meWicXloXsl\  plans and e[ecXWes.  BecaXse he is  Xsing YolaW i le



maWerials  WhaW  behaYe in XnpredicWable  manners,  process  mingles  ZiWh concepW.

There are  also performaWiYe aspecWs  of  Whe Zork relaWed Wo  docXmenWaWion and Whe

presence of  Whe arW isW  as  a  Yis ible  parW ic ipanW  in Whe e[ecXWion of  Whe Zork.

In SmiWhson¶s  AVSKaOW  RXQdRZQ  (1969),  a  dXmp WrXck released a  load of  asphalW  Wo

f loZ doZn an eroded hi l ls ide in an abandoned secW ion of  a  graYel  and dirW  qXarr\

in Rome.  The black YiscoXs maWerial  merged ZiWh Whe hi l ls ide,  [becoming]  a  grand

WribXWe Wo  enWrop\.  In Whis  piece,  one of  seYeral  SmiWhson cal ls  PRXUV ,  Where e[isWs  a

Wension beWZeen Whe Wemporal i W\  inYolYed in planning (of  organi]ing Whe maWerials

Wo make Whe poXr)  and Whe Wemporal i W\  of  Whe ³poXr´²Whe e[ecXWion of  Whe eYenW.

SomeWhing caXsWic  or  corrosiYe happens beWZeen Whe acW ion performed,  Whe asphalW

gl iding doZn Whe c l i f f ,  Whe f i lm docXmenWaWion of  Whe eYenW,  and Whe e[perience of

Whe YieZer Zho,  WhroXgh Whe mediXm of  Whe docXmenWar\,  ZiWnesses  Whe eYenW  as

³original  and XniqXe´ eYen as  i W  is  a  reprodXcWion.  These fabricaWed acW iYiW ies  and

imagined periods of  W ime in Zhich acWXal  Whings occXr reform, reanimaWe,  and

XnseWW le  Whe Zork¶s  meaning,  eYen i f  i Ws  concepWXal  s i We  is ,  in  Nanc\ HolW ¶s  Zords,

³enWrop\ made Yis ible .´  In SmiWhson¶s  PRXUV ,  Whe processing of  Whe ³clock W ime´ of

Whe planning is  placed in Wension ZiWh a  mXch eerier  and more WheaWrical  W ime.

Meaning is  sXspended in a  fanWas\ of  geologic  W ime desWrXcWiYel\  conjXred b\ Whe

displacemenWs  of  original  acW ion WhroXgh i Ws  mediaWed Yersions.

While  pieces  l ike  SmiWhson¶s  PRXUV  proYide a  frameZork for  Whinking WhroXgh

qXesWions of  maWerial i W\  and W ime ZiWhin performance s i WXaWions,  Whe San Francisco

arW isW  col lecW iYe  T.R.  UWhco shifWs  Whe ³frame´ of  sXch inWeresWs  from Whe geological

si We  Wo  social  narraWiYe.  TKe EWeUQaO  FUaPe  (1976),  a  reenacWmenW of  Whe

assassinaWion of  John F.  Kenned\ WhaW  Zas real i]ed on siWe  in  Dal las,  of fers  a  good

e[ample of  posWmodern sWor\-Wel l ing WhaW  blXrs  Whe disW incW ion beWZeen hisWorical

narraWiYe,  cXlWXral  consWrXcWion,  and a  performance.



LXc\ Lippard idenWi f ies  concepWXal  arW  ZiWh a  diminishmenW of  Whe YalXe of

maWerial .  MaWerials  become ephemeral  mediXms of  ideas.1  YeW  Whe diminishmenW

of  Whe ³YalXe´  of  maWerials  parado[ical l\  iniW iaWes  an aZareness  of  maWerial i W\ .  In

engaging ZiWh a  concepWXal  Zork,  one mighW  haYe Whe e[perience of  looking aW  a

penci led grid on a  piece of  paper:  in  recogni]ing Whe s l ighWness  of  Whe maWerial ,  one

begins Whe engagemenW ZiWh Whe concepW.  This  parado[ is  pla\ed oXW  in T.R.

UWhoco¶s  TKe EWeUQaO  FUaPe .  The sWaged eYenW  is  onl\  a  ³cop\´ of  Whe eYenW  WhaW

occXrred,  bXW  i W  enl isWs  a  Zide consideraWion of  boWh ideas and maWerial  WhaW  lead

Xp Wo and consWiWXWe  Whe ³real  eYenW.´  In performance,  idea,  maWerial ,  and eYenW  do

noW  haYe sWable  relaW ionships one Wo  anoWher bXW  are  shoZn Wo be,  in  parW ,

ideological  caWegories.  The performaWiYe in arW  erodes Whe boXndar\ beWZeen idea

and maWerial .

In re-enacWing Whe original  Kenned\ assassinaWion,  T.  R.  UWhco¶s  anWi- i l lXsionisW ic

docXmenWar\ imiWaW ion cal ls  aWWenWion Wo  WeleYisXal  media ¶s  arbiWraW ion of  hisWor\

and i Ws  sXbsWanWiYe conWribXWion Wo  Whe real  eYenW,  Zhich inclXdes i Ws  form and

narraWiYe  meaning.  IW  reYeals  Whe media as  Whe soXrce for  Whe ³eWernal  frame´ of  Whe

assassinaWion.  The performed re-enacWmenW of  Whe assassinaWion also cal ls

aWWenWion Wo  Whe maWerials  of  docXmenWaWion,  camera,  f i lm,  angle,  and poinW  of  YieZ

WhaW  conYe\ Whe meaning of  Whe Wraged\ Wo  YieZers.  The acWors  appear in Wheir

cosWXmes,  Whe\ inWerYieZ b\sWanders,  Whe Yideo camera is  parW  of  Whe scene,  and Whe

JFK performer Xnmasks for  Whe camera behind Whe scene.  The naWional  eYenW  WhaW

had been Wransformed inWo a  WradiW ion of  m\Whic  dimension becomes Whe sXbjecW  of

a  col lecW iYe  cri W iqXe.

ThXs Whe ³spoof ,´  in  draZing aWWenWion Wo  i Ws  maWerial  consWrXcWion,  also eYokes Whe

consWrXcWed feaWXres  of  Whe original  eYenW  and,  Whereb\,  WhroXgh inference,  Whe

mediaWion/mediaWi]aW ion of  boWh eYenWs.  WhaW ¶s  lefW  oXW  of  Whe original  Yersion of

Whe Wragic  eYenW ¶s  represenWaWions becomes a  ghosWl\  presence in Whe re-enacWmenW.

This  ZoXld inclXde Whe naWional  agendas W ied Wo  Kenned\¶s  legac\ sXch as  The Ba\



of  Pigs  inYasion and Whe inheriWed VieW  Nam War pol i W ics ,  boWh of  Zhich in being

omiWWed from Whe eWernal  frame haXnW  i W  noneWheless  in Whe f igXres  of  Whe \oXng

arWisWs  Zho haYe jXsW  recenWl\  l iYed WhroXgh Whe VieW  Nam epoch and are  noZ

pXrposelessl\  masking as  Kenned\,  Jackie  O,  and Wheir  enWoXrage.  ConcepWXal ism¶s

pXrposelessness  becomes also an affecW  of  social  hisWor\.

Cal l ing aWWenWion Wo  maWerials  as  a  means of  poinWing Wo  ZhaW  is  lefW  oXW  of  a  giYen

scenario is  one of  Whe ke\ feaWXres  of  langXage cenWered ZriW ing of  WhaW  period and

one of  Whe primar\ concerns of  PoeWs  TheaWer.  I  ZanWed Wo  make Whis  aspecW  of  Whe

ZriW ing cenWral  Wo  performance.  The performer ZoXld be conceiYed as  an

insWrXmenW of  Whe ZriW ing;  Whe ZriW ing performed ZoXld in a  sense become a

characWer,  or  occXp\ space in a  scXlpWXral  or  emphaWic  manner.  The displacemenW

of  langXage aZa\ from Whe bod\ of  Whe performer and onWo Whe WoWal  scene of

performance is  ZhaW  ZoXld lead me laWer  Wo  idenWi f\  performers as  ³performing

objecWs ,´  a  Werm WhaW  conYenWional l\  is  reserYed for  pXppeWs  and props.  In Whis

scenario,  boWh langXage and Whe performer are  feaWXred as  maWerials  of  Whe WoWal

performance eYenW.

The discrepanW  Wemporal i W ies  prodXced in concepWXal l\  inf lecWed performance,  are

similarl\ ,  eYen i f  noW  idenWical l\ ,  feaWXred in PoeWs  TheaWer.  The W ime in Zhich

eYenWs  occXr becomes,  in  parW ,  a  fXncWion of  Whe langXage of  We[W  as  i W  is  made Wo

appear as  emphaWic  (as  opposed Wo  naWXral)  gesWXre and objecW  in  an\ giYen

performance.

In discreWe,  parW ial ,  and absXrd Za\s,  m\ pla\ TKLUd MaQ ,  Zhich,  on a  doXble-bi l l

ZiWh Ei leen Corder ¶s  MU. SLVWeU ,  Xshered in PoeWs  TheaWer  aW  SWXdio Eremos in

1980,  enacWs  an encoXnWer  ZiWh Whe social  condiW ions and pol i W ics  of  langXage of

Whe posW  VieW  Nam War period as  Whese are  inWerpeneWraWed b\ fanWas\,  l i Werar\

idiom, references Wo  popXlar  cXlWXre,  and inWerYenWion inWo gender ideolog\.  As a

We[W ,  TKLUd MaQ  is  qXiWe  dif ferenW  from T.R.  UWhco¶s  Kenned\ assassinaWion re-

enacWmenW scripW ,  becaXse i W  forgoes or  Xndoes Whe large narraWiYes  presXmed Wo be



held in common amongsW  c i W i]ens sXbjecW  Wo  naWional  discoXrses.  SomeWhing WhaW

disW ingXishes PoeWs  TheaWer  from performance arW  sXch as  T.R.  UWhoco¶s  is  i Ws

consWrXcWion of  an indeWerminaWe Zorld oXW  of  biWs  and pieces  of  langXage eYenWs

WhaW  Whe performance i Wsel f  and performers WhemselYes  haYe Wo  inWerpreW  on i Ws

(Wheir)  oZn Werms.  Ph\sical  gesWXre in Whis  conWe[W  is  a lso radical l\  dif ferenW  from

Whe deWoXrned imiWaW iYe  represenWaWions of  YisXal l\  based performance arW isWs

becaXse i W  appears  from an XnknoZn or  XnidenWi f iable  soXrce or  s i WXaWion.  IW  ma\

achieYe a  kind of  YirWXal  aXWonom\,  in Whe manner of  langXage-cenWered ZriW ing.

2. ReVWUaLQW aQd FUacWLRXV OUdeU: 2001

From ³RXles  and ResWrainWs  in  E[perimenWal  Women¶s  WriW ing´  in

We WKR LRYe WR  Be AVWRQLVKed: E[SeULPeQWaO  WRPeQ¶V  WULW LQJ

aQd PeUIRUPaQce PReWLcV

The RecalciWranW  Te[W

³Walking BackZards ZiWh Whe MainWains´  Zas a  s i We-specif ic  ³Walk,´  Zhich I

³performed´ in Whe San Francisco l iYe-in lofW  of  Bob Perelman and Francie  ShaZ in

1977.  In Whe performance,  I  gaYe people  domesWic  Wasks Wo  do Zhile  I  read Clark

Coolidge¶s  long poem, TKe MaLQWaLQV ,  Zalking backZards.  No docXmenWaWion of  Whe

performance remains,  a l WhoXgh I  did YideoWape Whe piece for  pXrposes of  laWer

discXssion ZiWh m\ inWerdiscipl inar\ arW  seminar rXn b\ moYemenW arW isW  SXsanne

HelmXWh.  AW  Whe W ime,  Whe YideoWaping of  Whe piece Zas a  raWher  XncomforWable

issXe for  me;  I  Zasn¶W  going Wo  be able  Wo  conYince man\ arW isWs  Wo  go Wo  a  l i Werar\

eYenW,  bXW  I  a lso kneZ WhaW  ³Whe ZriWers´  Zere noW  going Wo  respond Yer\

anal\W ical l\  Wo  Whe arW  eYenW.  So I  did Whe performance for  ZriWers  and discXssed i W

ZiWh arW isWs .  In addiW ion,  I  fe l W  ambiYalenW  aboXW  Whe Wrend WoZard docXmenWing

eYer\ acW  of  performance arW:  i W  ZenW  againsW  Whe grain of  m\ disrXpWiYe impXlses.  I

Zas f l irW ing ZiWh a  kind of  noZ-\oX-see-iW-noZ-\oX-don¶W  aesWheWic .  I  a lso didn¶W

l ike  Whe Xse of  Whe Yideo camera Wo  magnif\  Whe sel f-conscioXs posiW ion of  Whe

aXdience,  s ince i W  ZoXld addiW ional l\  e[ploiW  WhaW  posiW ion laWer  as  Whe



docXmenWaWion became commodif ied arW i facW .  This  is  Zh\ I  desWro\ed Whe Wape.  IW  is

also Zh\,  giYen WhaW  I  did choose Wo  Xse Whe Yideo camera,  I  Wr ied Wo  make m\ Xse of

i W  obYioXs.  The Yideo camera became an e[Wension of  m\ oZn W\rannical  role  in  Whe

performance as  I  commanded oWhers  Wo  do m\ bidding and f loaWed aroXnd reading

³sacred´ We[W  in  Whe Zrong direcW ion«

In Whe performance of  ³Walking BackZards,´  I  WhoXghW  of  m\self  as  an androg\noXs

figXre.  I  Zas performing Whe relaW ionship beWZeen absWracW  arW  and domesWiciW\:

enacWing Whe absWracW  Zork (male  poZer)  concepWXal l\  (backZards)  Zhile  Whe

aXdience (sXbjXgaWed and femini]ed)  did m\ bidding/m\ chores.  Some of  Whe men

laWer  Wold me WhaW  Whe\ l iked being Wold ZhaW  Wo  do and oWhers  ZoXldn¶W  Walk  Wo  me.

The performance,  When,  Zas a  cri W iqXe ZiWh a  loW  of  WZisWs:  noWhing Zas seWW led

precisel\  in  a  famil iar  place.  I  Zas also saW ir i] ing Whe role  of  Whe aXWhor b\ enacWing

a W\rannical  (XnraYel ing,  Zhimsical  and arbiWrar\)  aXWhoriW\  oYer  Coolidge¶s  We[W

and Whe aXdience/performers aW  Whe same W ime.  This  Zas eYen Wo  m\self  someZhaW

off-pXWW ing.

YeW ,  Whis  performance ZoXld disappear,  Zas eYen inWended Wo  disappear Zhile

Coolidge¶s  We[W  remained.  In Whe conWe[W  of  Whe performance,  Whe We[W  Zas

recalciWranW.  And eYen WhoXgh I  performed Whe We[W  in  Whe Zrong Za\,  choosing

Zords in Whe Zrong order,  noWhing acWXal l\  changed Whe We[W .  This  concepW  of  a

recalciWranW  We[W ,  ZiWhin Whe s i WXaWion of  performance,  has  been Whe basis  of  mXch

if  noW  al l  of  m\ ZriW ing for  WheaWer.  The We[W  for  WheaWer  in m\ ReXYUe  is  noW  meanW

as an XneqXiYocal  mediXm for  performance.  The We[W  is  meanW  Wo  perform iWs  oZn

objecW  sWaWXs as  l inked Wo  and separaWe  from Whe l iYe  performance of  i Ws  langXage«

Perhaps Whe recalciWranW  We[W ,  or  WhaW  of  Whe We[W  WhaW  is  resisWanW  Wo  easi l\  lending

iWsel f  Wo  a  performed inWerpreWaW ion,  resWrains one from being able  Wo  knoZ iW  in  Whe

Za\ one ZoXld knoZ a person.  IW  cannoW  be Wransgressed,  becaXse Whe performers

Zil l  go off  and do someWhing else,  bXW ,  l ike  Whe indesWrXcWible  personae in a  farce,

i Ws  Zords Zil l  boXnce back Xp and resXme Wheir  XnrXl\  organi]aWion.  This  fracW ioXs



order,  Zhich is  neiWher  opaqXe nor narraWiYe  nor fXl l\  def inable,  resisWs  resWagings

WhaW  bear  a  relaW ionship Wo  each oWher.  I W  is  highl\  Xnlikel\  WhaW  an\ direcWor  or

groXp of  col laboraWors  ZoXld creaWe  eYen a  s imilar  pla\ based on Whe same We[W  in  a

resWaging of  Whe Zork.  The We[WXal  langXage,  becaXse of  i Ws  freedom from conWe[W ,

sXggesWs  Wo  performers open inWerpreWaW ions and open orders,  bXW  one preWW\  mXch

has Wo  reinYenW  Whe performance from scraWch for  eYer  ³neZ´ occasion.  SXch

performaWiYe ZriW ing pracWice  encoXrages a  cerWain energeWic  commXniW\-based

inWerpreWiYe  acW iYiW\ ,  bXW  i W  a lso resisWs  conWinXiW\  of  inWerpreWaW ion:  ZhaW  Whe We[W

ref lecWs  When is  an assXmed lack of  conWinXiW\  of  sWable  meaning and an assXmed

loss  of  conWinXiW\  ZiWhin performance commXniW\.  ³There Is  NoWhing BeWWer  Than a

Theor\´  speaks for  i Wsel f ,  a lso in Whis  regard:

Oh,  Wheor\

Yes

There is  noWhing beWWer

Than a  Wheor\

BXW confess

WhaW?

We Zil l  eaW  an\Whing.

An\Whing?

The book

The idea

Or Whe prodXcW

I  ZoXld prefer  WhaW  Whe painWing resemble someWhing a  l i W W le  less

dr\

ɾThis  has noWhing Wo  do ZiWh WechniqXe

IW  is  a l l  in  Whe seqXence

 ɾThe seqXins?

Are on Whe Wable

The\ are  noW



Looking for  a  place Wo  sWa\

3. SeQWeQce BehaYLRU: 2009

From InWerYieZ ZiWh Renee Gladman in HRZ2, IVVXe 3,  VRO .  3

ZZZ.asX.edX/pipercZcenWer/hoZ2joXrnal/cXrrenW/inde[

RG: The behaYior  of  \oXr senWences has alZa\s sWrXck me as  oWher-Zorldl\,  noW  Whe

Za\ one is  Wrained Wo  Whink or  acW  in  langXage.  I  Xse ³behaYior´  insWead of

someWhing l ike  ³qXal i W\´  here becaXse I ¶m Wr\ing Wo  cal l  aWWenWion Wo  Whe

animaWe naWXre of  \oXr Zork,  Whe indiYidXal  mind of  one senWence making

conWacW  ZiWh Whe disW incW  minds of  sXrroXnding senWences.  I  read \oXr

paragraphs as  spaces of  man\ (someWimes oYerlapping)  Yoices,  impXlses,  and

direcW ions.

CH: I  am l i Weral l\  inWeresWed in behaYior²especial l\  Zhen caWegorical

XndersWanding of  ZhaW  behaYior  is  or  does is  loosened so WhaW  one isn¶W

Whinking aboXW  behaYior  in r igidl\  caXsal  [raW ional  WhoXghW,  formal  logic]  or

empirical  [scienWi f ic ,  e[perimenWal]  Werms,  bXW  raWher  as  someWhing WhaW  is

close Wo  or  seen in relaW ionship Wo  Whe edge or  l imiW  of  ZhaW  can be described or

named.  This  someWhing inYolYes  moWion,  relaW iYe  degrees  of  c loseness,

inW imac\,  disWance,  ph\sical i]aW ion,  and absWracW ion:  one can,  a  senWence can,

behaYe absWracW l\«

«The ph\sical i W\  I  am referring Wo  needs breaWhing.  The elboZ can¶W  bend

ZiWhoXW  i W .  BXW  noW  al l  of  Whe senWences of  m\ oZn ZriW ing are  knoZn Wo haYe

m\ breaWh.  The breaWhing is  c ircXlaW ing amongsW  imagined oWhers,  readers,  an

aXdience,  and Whe dog Zas l icking m\ elboZs and somebod\ Zas laXghing.  So

WhaW  happened,  When i W ¶s  oYer«

«WhroZ darWs  aW  a  WargeW .  The\ fal l  of f  leaYing a  paWWern on i W .  The anal\W ic

poinWedness  and/or energeWic  aggressiYiW\  WhaW  moWiYaWed ZhaW  eYenWXal l\



came aboXW  fal ls  aZa\ and ZhaW ¶s  lefW  is  Whe paWWern,  Zhich is  more open Wo

inWerpreWaW ion and anal\sis  Whan is  Whe sXbjecW iYe  driYe and Whe inWermediar\

processes  WhaW  iniW iaWed and prodXced Whe paWWern.  This  W\pe of  displacemenW

ZoXld represenW  one YarieW\  of  senWence among man\.

4. IPSURYLVaWLRQ: 2008

From TKe GUaQd PLaQR: PaUW  6

SWeYe Benson¶s  Zork reqXires  an aXdience leW  go of  narraWiYe  e[pecWaW ions and go

ZiWh Whe XnanWicipaWed Whing or  sXrprise.  This  kind of  e[perience,  of  rel inqXishing

a seW  of  e[pecWaW ions in order  Wo  haYe a  meaningfXl  encoXnWer  ZiWh Whe Zork,  is

someWhing I  recal l  earl\  readers  of  LangXage ZriW ing commenWing Xpon freqXenWl\.

Performance can feed back,  animaWe,  and demonsWraWe  sXch e[periences of  reading,

and in Whis  sense I  Whink Whis  sorW  of  Zork has serYed and conWinXes Wo  serYe as  an

imporWanW  mediaWing and criW ical  Wool  boWh for  aXdiences and for  arW isWs  Zorking in

laboraWor\-l ike  col laboraWions.

In Whe earl\  1980s,  SWeYe and I  ZoXld meeW  Wo  do Yerbal  improYisaW ions Zhile

sponWaneoXsl\  and inWeracW iYel\  moYing aroXnd his  bedroom/off ice  in his  shared

Oakland l iYe-Zork lofW .  AlWhoXgh SWeYe ZoXld ofWen choose someWhing for  Xs  Wo

l isWen Wo²Berg¶s  LXOX  Zas a  mainsWa\ in oXr rehearsals  for  some W ime²Whe

improYising Ze did Zas e[cepWional l\  free  of  consWrainW«I am sXre Whis  lack of

consWrainW  Zas more fr ighWening Wo  me Whan i W  Zas Wo  SWeYe,  Zho coXld WhroZ his

Yerbal  energies  inWo an Xndefined space and achieYe XWWerl\  sXrprising resXlWs .

BXW  I  share ZiWh SWeYe an inWeresW  in  anoWher,  less  free  form of  improYisaW ion,

Zhich in mXsic  is  ofWen referred Wo  as  sWrXcWXred improYisaW ion²a formal  sWraWeg\

WhaW  lends i Wsel f  Wo  consWrXcWing connecWions beWZeen someWhing WhaW ¶s  a lread\

giYen and Whe pla\ of  Whe XnknoZn.  SWrXcWXred improYisaW ion frames Whe

immediac\ of  decision-making ZiWhin a  l imiW  sXch WhaW  boWh l imiW  and sponWaneiW\



are made apparenW  in a  Whird space.  For me Whe ZriWWen We[W  has been a  s i We  of

improYisaW ion and has someWimes led Wo  l iYe  improYisaW ion,  Zhich Xses  Whe We[W  as

consWrainW  and as  a  basis  for  deYeloping sWrXcWXre.

5. LLVWeQLQg, SaPSOLQg, SLWe:  2002

From ³SiWe  Sampling in Performing ObjecWs  SWaW ioned in Whe SXb

World´  in AddLW LRQaO  ASSaULW LRQV

³Performing ObjecWs  SWaW ion in Whe SXb World,´  obserYes  as  langXage eYenW  Whe

f lXidiW\  beWZeen pXblic  and ps\chological  spaces  as  i W  a lso obscXres  normaWiYe

del ineaWions and famil iar  narraWiYes  aboXW  Xrban and sXbXrban social  spaces  ZiWh

non-narraWiYe  langXage games,  l\rics ,  a l Wered memories,  and fanWas\.  The pla\

deplo\s langXage WhaW  represenWs  or  sXggesWs  parW icXlar  bXW  noW  enWirel\

classi f iable  relaW ionships Wo  social  space:  as  menWioned aboYe,  i W  moYes WhroXgh

seqXence of  conWemplaWiYe  inWerior  ps\chic  spaces and i W  a lso moYes WhroXgh

aesWheWic  modaliW ies²absWracW ion,  e[pressionism, s\mbolism, and docXmenWar\²as

iW  aWWempWs Wo  XnseWW le  conWaining narraWiYes  aboXW  Wopics  sXch as  race and

childhood WhaW  are  ofWen Xsed Wo  conWrol  and normali]e  hXman relaW ions Wo  social

space.  The langXage acW iYiW\  of  Whe pla\ as  i W  b\passes,  aYoids,  and e[ceeds

conWaining social  narraWiYes,  brings forWh and consWiWXWes  Whe ³SXb World«´

[Vcroll  lefW  Wo righW]



 

PhoWographV b\ Donald SZearingen.

The performance of  Whe pla\ Zil l  be  s i WXaWed f irsW  in  l isWening:  oWherZise Ze don¶W

knoZ Zhere Ze are,  or ,  Ze coXld be almosW  an\Zhere,  e[cepW  perhaps a  foresW .  The

performance of  l isWening cal ls  aWWenWion Wo  langXage as  Whe principal  characWer  of

Whe pla\.  In Whis  sense Whe performing objecWs  are  condXiWs  of  langXage alread\

shaped in oWher  moXWhs(s) .  LangXage mXsW  also be WhoXghW  Wo  be Whe f irsW  s i We  of

Whe pla\,  bXW  i Ws  locaWion is  conWe[WXal .  ConWe[W  is  consWrXcWed YarioXsl\.  In some

siWXaWions Whe performing ensemble creaWes  Whe conWe[W:  i W  f inds Whe orienWaWions Wo

Whe Zords,  Zhich sXggesW  raWher  Whan sXppl\ reference for  orienWaWion.  This  is  Whe

case ZiWh Whe opening l ines  of  Whe pla\.

PXl l  Whe Wree Xp \oX¶Ye goW

 Sand

 No shadoZ

PXsh Whe sea back

 Sand



 No shadoZ

WaWer  in sk\

 No sand

I am reminded of  Whis«

 NoW here

ArchiWecWXre

 NoW  here«

The phrases  or  l ines  of  a  poem in performance can be spoken in an\ order

depending on Whe direcWor ¶s/ensemble ¶s  desired effecWs  and indiYidXal  performer¶s

e[ploraWor\ impXlses.  The f irsW  l ines  of  ³Performing ObjecWs  SWaW ion in Whe SXb

World´  emphasi]e  elemenWal  Whings:  sand,  ZaWer,  sk\,  archiWecWXre,  dream and Whe

We[W ¶s  openness Wo  disordered order.  The poem remains fXndamenWal l\  inWacW  no

maWWer  ZhaW  reordering,  fragmenWaWion,  and oYerla\s  occXr in Whe Yerbal

performance of  Whe Zork:  Whis  is  parW l\  dXe Wo  Whe shifW  of  regisWers  in  Whe ZriW ing

bXW  is  a lso a  phenomenon almosW  inherenW  Wo  Whe performance of  mXch poeWr\  in

m\ opinion.  This  sense WhaW  Where is  someWhing WhaW  can noW  be enWirel\  alWered or

desWro\ed is  aW  Whe hearW  of  Whe anarch\ and freedoms Whe We[W  inYiWes  i Ws

inWerpreWers  Wo  e[plore and indXlge«

Bricolage-l ike consWrXcWion is  emphasi]ed oYer  narraWiYe  coherence and characWer

deYelopmenW:  Whe consWrXcWion is  XnWid\.  Things lefW  on sWage Zil l  conWribXWe Wo  Whe

ps\chological  Whickness  of  Whe pla\,  a  Whickness  WhaW  e laboraWes  WhroXgh memor\

Wrace,  deparWXres  and recXrrences,  forgoWWen and remembered props,  and

repeWiW ion of  Zords or  Whe recXrrence of  spacial  relaW ions on sWage. . .  The sXb-genre

YariaW ions WhaW  bXi ld Whe pla\,  from l\ric  improYisaW ion,  Wo  monologXe,  dialogXe,

masqXe,  anWi-masqXe,  agiW  prop,  and farce,  lend emphasis  Wo  Whe Zork as  XQdeU

cRQVWUXcWLRQ .  An aWWenWion Wo  dif ferenW  e[periences of  W ime²raWional i]ed W ime,

freel\  improYised W ime,  conYersaWional  and g\m Zork-oXW  W ime,  Whe affecW iYe  W ime

of  lonel iness,  sWor\Wel l ing and card pla\ing W ime,  XnrXl\  W ime,  mXsical  W ime²also

sWrXcWXre Whe pla\ sXch WhaW  one mighW  haYe YarioXs emoWional  and anal\W ical



recogniW ions of  W ime passing.  The performing objecWs/dramaWis  personae When pass

WhroXgh dif ferenW  s i WXaWions and W ime sWrXcWXres.  As in l i fe ,  Whe\ are  affecWed b\ bXW

noW  idenWical  Wo  Whe s i WXaWions and Wemporal  e[periences Whe\ pass  WhroXgh or  WhaW

pass  WhroXgh Whem; sXch e[periences are  noW  easi l\  boXnded b\ narraWiYe  W ime«

The shifWs  beWZeen narraWiYe  and non-narraWiYe  emphasi]e  Whe facW  of  social  space

as essenWial  Wo  Whe langXage games of  Whe pla\ ¶s  drama.  One coXld be ZaWching an

alWogeWher  dif ferenW  pla\ performing Whe same Zords depending on Zhere ( local i W\

and cXlWXre)  one is  and Whe circXmsWance of  Whe performance.  This  does noW  mean

WhaW  Whe WhemaWic  concerns of  Whe pla\ can enWirel\  WransmXWe,  bXW  WhaW  Whe pla\ is

an open form in Whe sense WhaW  ³Whe poZer of  aXWhoriW\  giYes  Za\ Wo  Whe poZer of

inYenWion´ insofar  as  Whe pla\ is  sWrXcWXred Wo  reqXire  Whis  Wo  happen in an\ giYen

Yersion.  This  poZer of  inYenWion can faci l i WaWe  Whe conWacW  beWZeen selecWed

inWerpreWaW ions on Whe parW  of  Whe ensemble and Whe social  c ircXmsWance of  Whe

prodXcWion of  Whe Zork.

6. PRO\YRcaO aQd BL-OLQgXaO:  2007

From an XnpXblished paper presenWed aW  ACLA in 2007

³«WKe idea  RI  WKeaWeU  VeePV WR  VXVWaLQ WKURXJK WKe cRPPRQ
e[SeULeQce RI  IUacWXUe WKe deVLUe  IRU  aQ RULJLQaO  XQLW\.´

² HerberW  BlaX,  TKe AXdLeQce

PReWLcV  TKeaWeU

As Ze knoZ, an original  XniW\  ma\ mean someone else ¶s  displacemenW.  The desire

for  XniW\,  Whe form iW  Wakes,  ma\ presXppose XneqXal  poZer relaW ions,  a  c laim of

Whe poZerfXl  oYer  Whe less  poZerfXl ,  or  i W  ma\ WhreaWen poZer b\ c laims made on or

for  i W .  UniW\  can be misWaken for  bXW  is  noW  Whe same Whing as  conWinXiW\.  UniW\  is

associaWed ZiWh a  qXal i W\  inherenW  Wo  Whe Zork,  Zhile  conWinXiW\  engages social

meaning and social  e[change.  ConWinXiW\  of  an arW  form ma\ inspire  or  reinforce



Whe desire  for  XniW\.  An\ indiYidXal ¶s  desire  for  an ³original´  XniW\,  primar\ WhoXgh

WhaW  soXnds,  ma\ haYe eYer\Whing Wo  do ZiWh one¶s  parW icXlar  relaW ionship Wo  or

posiW ion(s)  ZiWhin or  pol i W ics  relaW iYe  Wo  Whe ³naWion´ or  cXlWXre in Zhich,  or

oXWside of  Zhich,  one l iYes.

The pol\Yocal  poeWs  performance Zork concerns i Wsel f  ZiWh consWrXcWs  WhaW  one can

idenWi f\  from oWher  forms of  posWmodern and feminisW  cXlWXral  discoXrses

inclXding WhaW  of  relaW ional  posiW ional i W\ ,  Zhich inYolYes  ideas of  f loZ,  s\ncreWism,

h\bridiW\  and non-XnidirecW ional  poZer relaW ions as  Zel l  as  Whe famil iar  meeWing

place of  Whe conWacW  ]one;  bXW  i W  is  a  dif ferenW  s i WXaWion Zhen Ze are  noW  discXssing

a We[W  WhaW  ref lecWs  Whese s\sWems bXW  raWher  a  Zork WhaW  ref lecWs ,  deplo\s,  and

inYiWes  acW iYiW\  WhaW  consWrXcWs  a  proYisional  and Wemporal l\  ephemeral  YalXe in

respecW  Wo  sXch s\sWems.  The effecWs  of  Whe Zork can be nois\,  e[cessiYel\  l iYel\²a

maWerial i] ing of  a  ³maWerial´  We[W  WhaW  emphasi]es  langXage oYer  narraWiYe.  I f  Whe

poeWr\  of  PoeWs  TheaWer  is  someWhing akin Wo  ³a  machine made of  Zords´  and Whe

performers are  decision makers,  Yocal i]ers,  and ³performing objecWs´  When Whe

Zork is  acW iYaW ing relaW ional  posiW ions raWher  Whan dramaWi]ing Whem.

[Vcroll  lefW  Wo righW]



 

PhoWographV coXrWeV\ of  SXVanne Hilberr\ Galler\,  Ferndale,  MI (2005).

In Whe performance of  m\ Zork MLUURU POa\ ,  Whe relaW ional  conWacW  inYolYes  Whe

performers ¶  inWeracW ions among WhemselYes  in respecW  Wo  a  We[W  WhaW  encoXrages

animaWion raWher  Whan embodimenW.  The focXsing on acW iYiW\  raWher  Whan on a  pre-

e[isW ing dramaWic  idea e[clXdes Whe possibi l i W\  WhaW  Ze are  al l  hearing or  l isWening

Wo Whe same Whing as  demonsWraWed in Whis  e[cerpW  of  a  bi l ingXal  Yersion of  Whe We[W:

IW ¶s  geWW ing cold

ɾHasW  dXd as  gehoerW?

ɾIW ¶s  geWW ing cold

Nein,  hoer  mal ,  XnWer



ɾThe\¶re  noW  back \eW

ɾHoer mal ,  hasW  dX gehoerW

ɾI  Zonder Zhere Whe\ geW  Whe f ish

ɾDX hXersW  nichW  ]X,  hoer  mal

ɾWhaW  are  \oX l isWening Wo? I  Zonder Zho prepares

ɾIch hoere eWZas,  das  aXs der  Tiefe  kommW

ɾI  Zonder

Es kommW aXs der  Tiefe

ɾWho prepares  Whe f ish? WhaW  is  coming from beloZ?

ɾKannsW  dX es  nichW  hoeren?

ɾI ¶m noW  l isWening.

ɾHoer mal .

We shoXld haYe ordered someWhing else.

DX hoersW  es  doch,  oder.

Ma\be i W  Zas a  misWake Wo  come here.

WaU

The pol i W ics  of  performance as  an on-going pracWice  encoXnWers  Whe conWemporar\

momenW of  ³Zorld cXlWXre,´  a  cXlWXre in Zhich ³English´  is  ofWen WhoXghW  Wo  be Whe

O LQJXa IUaQca .  I W  is ,  as  an\ sXch langXage ZoXld be,  an imposed langXage.

HoZ When Wo  Zeaken Whe ³hardened social?´  [Rodrigo Toscano] IW  is  real l\  Whe

imposiW ion of  naWion Yiolence,  raWher  Whan Whe English langXage,  WhaW  MLUURU POa\

engages iniW ial l\  as  a  We[W .  MLUURU POa\  is  ZriWWen in Whe conWe[W  of  Whe inYasion of

Iraq and Whe sXrroXnding Middle  EasWern cris is  of  Yiolence encoXraged and

condoned b\ Whe UniWed SWaWes  pol ic ies  and acW ions.  This  Zork speaks Wo  qXesWions

of  conWinXiW\  and disconWinXiW\  ZiWhin a  global  s i WXaWion,  imagining Whe s i We  of  Whe

pla\ as  Whe enYironmenW for  boWh conWinXiW\  and disconWinXiW\.



IWs  langXage poinWs  Wo  langXage,  absWracW ing or  remoYing i W  from XniYocal

represenWaWions of  framed caWasWrophic  eYenWs.  I Ws  meWhod is  ofWen improYisWor\

and mXsical .  The We[W  is  mXsical  noW  becaXse Where are  WXnes ZriWWen for  i W  bXW

becaXse Whe loZer l imiW  of  speech is  displaced onWo Whe Xpper l imiW  of  ( improYised)

mXsic  in i Ws  composiW ion.

AgainsW  Whe backdrop of  poZer dominaWion and Zorld affairs ,  in  MLUURU POa\

³an\bod\´ can enWer  or  e[iW  Whe one room WhaW  ³eYer\bod\´ in Whe Zorld l iYes  in or

can l iYe  in.  The pol\Yocal i W\  of  Whe pla\ is  direcW l\  relaWed Wo  Whe ³an\bodies´  Zho

in Whe pla\ ¶s  imaginar\ occXp\ Whe room, and Zho are Whe indiYidXal  performers of

Whe Zork.  IW  is  a  s imple concepW  disrXpWed b\ cerWain spaWial  escape haWches.  The

pla\ does noW  adhere Wo  i Ws  spaWial  preWense consisWenWl\ ,  as  Where is  a  Womb WhaW ,

once discoYered,  can be e[iWed XndergroXnd.  ThroXgh Whe e[iW  one Zil l  f ind a

passage Za\ Wo  Ga,  Zhich someWimes performers inWerpreW  as  Ga]a,  bXW  oWhers,  or

an oWher  mighW  Wake ³Ga´ as  a  s ignif ier  of  abjecW  regression.

The\ sa\ WhaW  \oX can breaWhe in i W«

The Womb?

The\ sa\ \oX can breaWhe in Whe Womb beWWer«

Than in Whe hoXse?

The\ sa\ \oX can breaWhe in Whe Womb beWWer  noZ,  WhaW  i W ¶s  been

raided.

Was i W  sealed?

IW  Zas on Whe neZs.  ThaW ¶s  hoZ I  heard.

BXW  did Whe\ knoZ Xs? Was i W  sealed?

TKUee:  PRO\YRcaOLW\

No ensemble ZoXld or  coXld prodXce Whe same Zork Whe same Za\ WZice.  And i f

Where is  YisXal  arW  or  mXsic  inYolYed,  WhaW  langXage becomes as  s ignif icanW  as  Whe

We[W .  This  inWerpreWiYe  openness of  Whe We[W  has eYer\Whing Wo  do ZiWh Whe corrosiYe



edges and col lecW iYe  YalXes WhaW  emphasi]e  langXage as  a  shared and social

mediXm.

Or in poeW-pla\ZrighW  Rodrigo Toscano¶s  Zords,  Whese are  Whe ³ inWel l igi]ed &

inWel l igi]ng VLeYeV  for  Whe poeWic  We[W  i Wsel f .´

Words speak Wo  aW  WhroXgh and aroXnd Whe ZriWer ,  Whe performer,  and Whe aXdience.

A l ine assigned a  performer ma\ be more or  less  reasoned or  arbiWrar\.  OXW  in

pXblic ,  on Whe job,  in  priYaWe  or  domesWic  space,  on Whe sWreeWs ,  and in Whe f ie lds  ³I´

ma\ be assigned a  l ine as  Zel l ,  and Whe reasons for  Whis  assignaWion ma\ be more or

less  reasoned or  arbiWrar\.  SomeWimes I  ma\ refXse Wo  speak Whe l ines  I  am

assigned.  The resisWance Wo  speak Xnder assignmenW mighW  indicaWe  Whe premise for

a PoeWs  TheaWer  WhaW  in  Whe Zords of  DeWroiW  poeW  and pla\ZrighW  Ron Allen,

³aWWempWs Wo  Zalk Whe radical  edge of  WheaWrical i W\  in  an assaXlW  on condiW ioned

response and Whinking in oXr cXlWXre.´  This  is  an e[ample of  Al len¶s  assaXlW :

hoW  WongXe sZalloZ Whe black cXe/hoW.  a  hXng in cemenW bags of

pXnk/hoW./sk\ of  phal l ic  e\e in Whe message ciW\ ./elecWric  heaW ./a

hip hiW  hop Wr ip  of  nosWri l - f lared boogie./hoW.WrXWh pXmping Whe

earWh« god i W ¶s  Frida\./sel l in ¶  cool  coi led WasWe,  machine mine

fired Zar/hoW./a rag dance./f loor-shoZ monke\«]oo of  Whe

nighW./hoW.  [ from E\e MoXWh Graff i W i  page 29 ms.]

The negaWing or  Wransforming of  social  inWerpolaW ion WhaW  Al len¶s  Zorks ³perform´

issXes a  cri W iqXe of  langXage oppression Zhile  i W  performs an acW  of  social

l iberaWion ZiWhin Whe sphere of  African American inhabiWed inner c i W\ .  An\ person

or persons speaking Whese mXlW i-Yoiced Zords ZoXld be cal led Xpon Wo selecW  a  Za\

Wo sa\ Whem. The performance When inYolYes  a  shaping of  decisiYe  acW ions,

especial l\  in  regards Wo  Whe Za\s performers approach or  commiW  WhemselYes  Wo

Zords.



BLO LQJXaO

This  eWhics  of  decision-making in performance as  engaged b\ poeWs ¶  performaWiYe

Zorks raises  inWeresW ing issXes in respecW  Wo  qXesWions of  Zorks ZriWWen in more

Whan one langXage/and/or WranslaWed for  performances.  When Whe opporWXniW\

arose Wo  Zork in coXnWries  Zhere English Zas noW  Whe ³ local´  langXage,  I  foXnd

m\self  resisW ing Whe idea WhaW  Whe ZriW ing ZoXld WXrn inWo a  ³German´ or  ³French´

Yersion of  an original .  I  foXnd m\self  resisW ing Whe idea WhaW  performers Zere

obliged Wo  embrace an original  in  Wheir  oZn ³secondar\´  langXage.  Was i W  necessar\

WhaW  Whe aXdience hear  or  knoZ al l  Whe Zords? An aXdience f lXenW  in German and

English ZoXld knoZ al l  Whe Zords of  Whe bi l ingXal  We[W ,  eYen i f  Whe performances ¶

sZiWching back and forWh beWZeen langXages and i Ws  s imXlWaneoXsl\  spoken

segmenWs  ZoXld reqXire  indiYidXals  of  Whe aXdience Wo  choose hoZ Wo hear  Whe

Zork.  The e[perience of  choosing ZhaW  Wo  hear  ma\ be WhoXghW  Wo  mimic ZhaW  Whe

performers do in improYising real i]aW ions/readings of  MLUURU POa\ .

As  I  Zas Whinking aboXW  Whe aXdience I  Zas also Whinking aboXW  Whe performers,

aboXW  Whe acW iYiW\  of  l isWening WhaW  a  pol\Yocal  PoeWs  TheaWer  alread\ emphasi]es  in

opWimal  s i WXaWions.  I f  parW  of  ZhaW  one l isWens for  is  soXnd,  dif ference,  inWonaWion

as opposed Wo  WransparenW  meaning,  idenWi f icaW ion,  and sameness When Whe acW iYiW\

of  l isWening raWher  Whan engaged ZiWh response and reacWion Wo  WHAT someone

sa\s is  more aboXW  picking Xp on,  going ZiWh,  a l Wering,  adding Wo,  amending,

engaging,  resignif\ing ZhaWeYer  soXnd,  We[WXres,  meanings,  resonances,  nXances

are conYe\ed aW  WhaW  insWance.

In presenWing MLUURU POa\  in  German\ and AXsWria,  I  ZanWed Wo  creaWe  a  social

conWe[W  beWZeen m\self ,  oWher  American performers,  and German performers WhaW

ref lecWed a  pol\Yocal  opposiW ion Wo  Whe Iraq War.  WhaW  I  mosW  ZanWed Wo  aYoid in

Whis  s i WXaWion Zas an aXWhor-cenWered Zork,  al l  in  German,  Zhere Whe performers

presenWed Whe Zork in honorif ic  rei f ied WranslaW ion conWe[W .  The choral  reading

Yersion,  Zas scripWed ZiWh minimal  insWrXcWions Wo  encoXrage a  ma[imal  condiW ion



for  improYisaW ion,  and for  al l  of  Whe performers Wo  Xse and acW iYaWe  Whe We[W .  As

someone Zho speaks l i W W le  German,  I  ZanWed Wo  place m\self  in  Whe s i WXaWion of

performing ZiWhin a  langXage enYironmenW of  semi opaciW\,  a  c ircXmsWance Zhich

occXrs  on Whe mosW  inW imaWe and Whe mosW  h\per-mediaWed and pol i W ical  leYels  of

oXr socieW\.  While  arW isW ical l\  I  Zas inWeresWed in making a  Zork ³ l iYe´  in  a  nois\

Za\,  I  Zas social l\  or  pol i W ical l\  inWeresWed in Whe dif ferenW  comforWable,

XncomforWable,  freeing,  and baff l ing e[periences WhaW  are  acknoZledged b\ Whe

bi l ingXal  Zork--e[periences WhaW  in  Whe conWe[W  of  U.S.  sXperpoZer naWional ism I

Whink are  besW  Wo  be encoXnWered Whan aYoided.

7.  ReWUaQVOaWLRQ aQd Re-SeUfRUPaQce: 2012

from Program NoWes  on ³ReWranslaW ion´ and Performance of

³OccXp\ing Theodore W. Adorno¶s  MXsic  and NeZ MXsic,´

dOCUMENTA 13 (2012)

OopsռڒΩeڒco΄ldnիtڒfindڒthatڒplaηlistս

PriΥacηڒpolicη

M\ We[WXal  score of  ³MXsic  and NeZ MXsic´  s ignif icanWl\  alWers  Whe form of

Adorno¶s  original  lecWXre,  giYen b\ Adorno in 1959 in conjXncWion ZiWh Whe

DRcXPeQWa 2  e[hibiW ion.  The decision Wo  Xse mXsic  as  a  Yoice  in Whe performance

concerns m\ Zishes Wo  l i Weral l\  bring mXsic  inWo Whe room, Wo  creaWe  an hisWorical

dialogXe iniW iaWed from oXr conWemporar\ presenW,  and Wo  e[ciWe  Whe space beWZeen



mXsic  and Whe naWXral  speaking Yoice.  The reWranslaW ion is  sWrXcWXred Wo

accommodaWe Whe conYersaWion beWZeen mXsic,  Whe speaking Yoice,  and Whe lecWXre

as a  poeWic  Zork ZriWWen for  sWrXcWXred improYisaW ional  performance.

NRWeV

1  LXc\ Lippard,  ³Escape AWWempWs,´  in  SL[ YeaUV:  TKe dePaWeULaO L]aWLRQ RI  WKe

aUW  RbMecW  IURP 1966 WR  1972  (1997),  Y i i .  ³«Whe idea is  paramoXnW and Whe

maWerial  form is  secondar\,  l ighWZeighW,  ephemeral ,  cheap,  XnpreWenWioXs

and/or ³demaWerial i]ed.´

ReWXrn Wo  Reference.
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