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it was recommended that Alice Cline be given the
job as paid secretary. It was a time when the Local
struggled with its finances and members were
charged an assessment. The Local was small in
size but continued to increase as qualified people in
the Local's crafts were tested and brought into
membership. The A.D.T.F.C. members were
absorbed into the L.A. in 1954 and a number of
Assistant Directors and Script Clerk's became
members of Local 161.

The official Charter of the Local was amended in
1954 to include Script Clerks and the Local became
known as The Motion Picture Assistant Directors
& Script Clerks Local #161, IATSE. During this
period, the Local experienced financial problems
and there had been several full time business
agents, none of which had worked out. The Board
recommended and the membership voted to hire
Milton Felsen as Business Agent in 1958. Milt had
been with the LU.E. prior to joining Local 161. It
was a busy time for the Local, In 196, the Script
Clerks officially changed their title to Script
Supervisor to conform with their Sister Local on
the West Coast. Production Assistants were
organized into the Local in 1963. The Local was
now a large, viable Local.

The Assistant Directors had never been able to
negotiate an agreement with the major film
producers on the West Coast because the West
Coast AD's were members of the Directors Guild
of America and the Guild had contracts with the
majors. In June of 1963, discussions took place
between the DGA and the Business Agent of Local
161 as to the possible merger of the Assistant
Directors, Unit Managers and Production
Assistants into the DGA. Meetings took place
throughout the remainder of the year and a merger
agreement was reached in October and the AD
members voted to merge with the DGA in
November of 1963.

The Script Supervisors and Production Assistants
who were Production Secretaries would remain as
Local 161. On December 30, elections were held
by the Script Supervisors and Liz Savage became
President of the Motion Picture Script Supervisors
and Production Secretaries Local 161, Renata
St oia, Vice President, Anita Palumbo, Secretary,
Alice Cline Walz, Treasurer and Barbara Robinson
Business Agent. An amended Charter was issued
and the following officers are listed on it: Liz

Savage, Renata Stoia, Barbara Robinson, Anita
Palumbo, Alice Walz, Richard Pizzolongo, Maggie
James, Ann Norman, Peggy Hayes, Dorothy
‘Wright, Adeline Leonard, Isela Bennett, Vera Zim,
Nick Sgarro and Cle Kent.

The Local officers worked hard through this
difficult period and overcame the fact that our
numbers were small and finances low. A new
Constitution was drawn up and approved. We
negotiated our first feature contract with the
majors. Through the efforts of Adeline Leonard
and a small nucleus of Production Secretaries, new,
qualified members were brought into membership
and their title was changed to Production Office
Coordinator. Production Accountants were also
brought into the Local.

Many changes were taking place in the industry.
Commercial work was shifting to the West Coast
or to NABE.T, a rival union. The major film
producers boycotted New York and much film
work was being done on location out of the New
York Metropolitan Area. The financial situation of
the Local became more difficult. Computerizing
the office helped to keep better track of things. At
the end of 1990, N.A.B.E.T. 15 merged with the
the LA.T.S.E. and Local 161 took into membership
all the Script Supervisors in N.A.B.E.T. 15. There
is now one production Union, the LA.T.S.E.

The Local has always been a survivor through
difficult times. In May of 1991, Local 161 reached
an agreement to affiliate with Local 644, LA.T.S.E.
and to share office space, the Business Agent and
office staff, while continuing to maintain our
independence. This has worked out well for the
‘members of Local 161, We are now a Local of 188
members who live along the Eastern Seaboard from
Maine to Florida.

As we celebrate the 50th Anniversary of our Local,
we trust that it will continue to grow and prosper as.
we adjust to the changes that technology is creating
in our industry and we find our way along the
Information Super Highway of today!.

Barbara Wiegand Robinson
50th Anniversary Chairperson
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A BRIEF HISTORY OF LOCAL 161

Local 161 was chartered as the Motion Picture
Assistant Directors Local Union #161 on April 10,
1944. There were seventeen Assistant Directors
who became Charter Members: George Cline,
George W. Ackerson, Jr., Andrew W. Sheridan,
Saul E. Harrison, Edward Lawrence, Pyrmen L.
Smith, John T. Doran, Warren Murray, John
Graham, Joseph Bannon, Leslie M. Roush, John V.
Delacy, John Aichele, Charles Curran, Martin
Henry and James DiGangi. Some of these
Assistant Directors had been members from the
very beginning of unionized Assistant Directors
dating back to 1929 when they were known as the
American Federation of Labor Local #18196 in Los
Angeles and #18168 in New York and they had
worked to become affiliated with the LAT.S.E.
This was accomplished chiefly by the sagacity and
continued effort of George Cline who was elected
President in June of 1944 and remained President
until he passed away in 1952. The Local signed
agreements with producers in the East but as far
back as the 1940's there were jurisdictional
problems with the West Coast producers. The
original initiation fee was set at $250.00 and the
first wage scale was approved.

On November 19, 1945, Brother Sal Scoppa, Sr.,
Business Agent of Local 52, took on the additional
duties as Business Agent of Local 161. A- combined
LA.T.S.E. Motion Picture Craft Labor Council was
formed in 1945 and George Ackerson and A.
Walter Sheridan served on the committee. Sal
Scoppa, Sr. became President, John Visconti of
Local 644, Secretary and John Francavilla of Local
702, Treasurer. The Labor Council took up
production problems and the jurisdiction of
Television. In 1947, the Mayor's Committee was
established to ease shooting problems and to act as
an arbitrator in Union jurisdictional problems. The
Committee was also very active in exerting
influence on producers to shoot in New York and
to streamline city codes and procedures in order to
facilitate the granting of permits for producing
pictures in the future.

At the LA. Convention in July of 1948, a special
meeting of the business agents and delegates of
L.A. Motion Picture Crafts was held and Sal
Scoppa, Sr. was elected Chairman to work out the
problem in regard to Locals notifying each other
and other locals when a unit was leaving its home
city to work in other cities, primarily regarding
East and West coasts.

The Television industry was in its infancy and the
Local members spent much time discussing
organizing in this field. Salaries were the biggest
question since wages were considerably lower than
in the motion picture area. In November of 1948,
the President was given the authority to make all
efforts to procure agreements with the Motion
Picture Industry. It was a time when most unions
were very negligent regarding television and Sal
Scoppa, St. urged that an honest effort be made by
all to adapt working conditions and wage scales to
the producing of low cost television shorts and
features. He suggested the formation of a Central
Office in the LA. with the idea that motion picture
producing activities be cleared with this office.
During this period George Cline's wife, Alice
handled the secretarial work of the Local.

Wage scales and working conditions continued to
improve and agreements were signed with more

roducers. In the 1950's. wages were raised to
g45.lm a day for Theatrical Productions and $35.00
a day for Commercial and TV Production. There
were continual discussions regarding jurisdiction,
relations with the LA., with producers and with the
Documentary Unions. The Local was saddened by
the passing of Sal Scoppa, Sr. in June of 1950 and
Brother Dan Doran was appointed Business Agent
to fill the vacancy.

The first discussion of taking Script Girls into
Local 161 took place in 1947 but did not come
about until October 15, 1951 when the first six
Script Clerks were voted into membership. They
were Marie I. Kenney, Elizabeth Sutton, Faye
Levine, Faith Elliott, Lillian Gordon and Dorothea
Allen. In November of 1951, Ann Blayier, Alice
Cline, Jacqueline Gordon and William Donati were
taken into membership as Script Clerks. Wages
were setat $20.00 a day for 8 hours with time and
one half for Saturdays and double time for Sundays
and Holidays. The AD's wage scale was raised in
November of 1952 to $35.00 a day ($175.00
weekly) for Theatrical and TV and $25.00 a day
($125.00 weekly) for Commercials. During this
period, the East t Council was formed and in
1952 a Constitution and Basic Agreement for all
production locals was established.

The first female Assistant Director, Nancy Kassel,
(known o us today as Nancy Littlefield) became a
‘member in 1953. George Vales became the Local's
first full time Business Agent in October 1953 and
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