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QUHAT MYSTERIOUS CREATURES
INHABIT THE AIR AROUND US-»
" AND THE EARTH BENEATH OUR
_FEET? PAT CARTER, ACE GIRL
_REPORTER, HAS A GLIMPSE OF
THEM, DURING ONE NIGHT OF |
TERROR--WHEN SHE WATCHES |
AMAD ARTIST COMPLETE A....

: i

e s L

.......

......

TTTeIe N AT CARTER RGeS 7D T
LATEST MURDER SGERE AND FINDS HER
) /" MELLO PAT. YEAH

" { THE SAME THING/ . |
| VICTIM DEAD... DRAINED OF!

$1 SERIES OF SHOCKIMG MURDERS ®#OCK. | T TELL YE, THAT
AN QLD NEW ENGLAND CATY,, 4 KILLER AIN'T HUMARY

FLASH! ANOTHER BLOODIESS 7 L GRANDADDY

£ : o0y

7 800y WA JUST FOND o & TO TELL STOR Eii/
NEAR THE WATERFRONT— > V

.....



'_'IT’5 S50 HORRIBLE AND

L THAT MAN WITH THE
SATCHEL/ I WONDER IF

MY

BYE NOW JIM/! I--T HAVE
TO GET BACK AND WRITE
. STORY. .

HMMM! THERE GOES A
SMART REPORTER-AND IT'5
€ JUST POSSIBLE SHE'S GOT
LA ON TO SOMETHING WE'VE MISS-
@33N ED LETS FOLLOW HER, PETE/

£

WELL, MISS BLOODHOUND,
WHAT ARE YOU DOING HERE®

CRTE0 MNTEs LATER, S P WHEW! JiIM, YOU
&0 STARTLED ME/ CANT A

{ GIRLDO A JOB BY

A HERSELF? BUT AS LONG

8 A5 YOURE HERE, LISTEN

I FOLLOWED A MAN
CARRYING A SATCHEL
FROM THE SCENE OF

-- AND GUESS WHOSE
b~ PLACE IT IS/

e,

T YNOW. ITS ERIC
GILMANS, THE MAN WHO
PAINTS ALL THE PICTURES

. AN INTERESTING
COINCIDENCE/

OH, STOP! HE WOULDN'T | OKAY, HONEY
BE THE MURDERER-- /ILL GIVE YOU
PROBABLY JUST COLL- "\ FIFTEEN
ECTING LOCAL COLOR. \ MINUTES
TMGOING TO INTERVIEW \ THEN I
HIf AND GET IS
VIEWS ON THE
MURDERS AND
DONT HANG AROUND
O GPOIL MY PLANS/

COMING IN=--

D A MOWERT LATER.. .

A REPORTER, EH? YOU ARE
CURIOUS ABOUT MY PICTURES
I SUPPOSE ¥ WELL, I CAN
SPARE TEN MINUTES. CoMme
IN, WILL YOU PLEASE?

IF SHE DOESNT COME
OUT ON TIME-- WERE
GOING AFTER HER. I
DONT LIKE=THIS




ST P g G !,aﬂ—{ =

| IEANIHRE WSIDE THE HOUSE .. imaGINARY? ] [ OH.PLEASE! YOU  WHY NOT? LOOK AT THIS |
_ WHO'S TO SAY DONT REALLY / ONE. OUR ANCESTORS

MR GILMAN, TVE HEARD PEOPLE ASK [ THESE CREATURES BEUEYE=— _f BELIEVED IN THEM, ESPECIALLY

HOW YOU GET SUCH LIFELIKE FEEL- DO NOT e 1= { HERE IN NEW ENGLAND. THE

ING INTO YOUR IMAGINARY SUBJECTS EXIST? | AIR AND THE EARTH WERE

“-AND KNOW I KNOW WHAT
THEY MEAN.

£

MR.GILMAN T REALLY YTHE TIME/IM SORRY
CAME TO ASK YOUR. | MY DEAR, YOU MUST
OPINION ABOUT-- A LEAVE, PLEASE.
- IMMEDIATELYS &

e

—AND MY

p——— TE————— AR T

RUMORED TO BE FULL OF
OGRES, GARGOYLES AND ALL

X ".“‘]'};"

LOVE TO KNOW-=OHS WHAT
WAS THAT ¢

COME~THIS WAY,
MY DEAR, AND TLL
SHOW YOU MY PRIVATE
B WORKROOM/

. ;?SDE,&E.’ NOW YOU
= MUST STAY. YOU
) L@ CAmE 10 LEARN A
JERETERY LiTTLE ABOUT ME~-
NOW YOU WILL LEARN
N ALLS HE-HE-HE/

~ Sl
Lo .

" PLEASES |
WANT TO 60
4

7

BUT ID RATHER | THERE! NOW YoU
NOT-- & SHALL SEE THINGS

15 HE CRAZY?) THAT NO PERSON OF

WELL TLL BE < YOUR GFNERATION

DARNED IF I'LLYHAS EVER GEEN.
SCREAM LIKEAL,

LLY Fﬂ ; '_.-:-""' 3 '.

&
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MR.GILMAN/ / LOOK AT THAT SEE? HA- HA! T HAVE \PLEASE, AND LAST, BUT ) THE BLACK| | RIGHT! IT'S

WHY ARE /BRICKED--OVER| | A MOVIE CAMERATO | MR, OF MOST BAG! BLOOD! AND ¥
YOU ARCHWAY! IT RECORD THE ACTIONS\GILMAN- | IMPORTANCE,) THAT'S-- NOW A MERE %

LOCKING [ USED TO CONNECT| | OF MY MODELS! AND | UNLOCK THE BAIT/ PUSH OF THE St

THE DOOR| WITH THE ACTUAL] | HERE ON THE EASEL N THE AH, YES-- BUTTON-= / st sl

UNNELS AND SEWERS| | 15 MY LATEST SUBTECT/ \DOORY
THAT QUR ANCESTORS -

BELIEVED WERE
INHABITED BY
DEMONS/

THE BAIT/ HA-HAHA! At L5

"xm

~AND WE DISCOVER / WHY YOU'RE WHAT 15~ RIGHT! RIGHT/ NOW YOU CAN SEE WHY THE
THAT THE ARCHWAY [ MAD/..YOU THERE'S { THERE'S SOME THING SUBJECTS OF MY PAINTINGS
$TILL CONNECTS | ARE THE KILLER LOOK ALIVE--/
WITH THE ANCIENT & E-[-E-E-p.

TUNNELS/ i ey

i




-—-BECAUSE THEY & IT--IT CANT BE REAL/ | 50/ I PAINT FROM LIFE OH, PLEASE! LET ME=-
ARE ALIVE! HA- & WHILE THE CAMERA

o HA-HA-HA-HA/ s ¥/ RECORDS EVERY DETAIL

. g ey \._FOR THE FUTURE/

ST WORRY T DEAR TR FITERED Lo erve mnure ST | NOVAE
WITH TH/S MODEL, AND TM GETT- N T,

THE STUPID THING o '.
ING RIiD OF [T, I GET RID OF WILL gE DEAD— A
ALL OF THEM.THIS JAR CONTAINS

ENOUGH POISON TO KILL AN ARMYY

NO/ DONT TOUCH ME! THAT %
WAS A LIE/ THERE WAS :
_ NO POISON! DONTH &




FZ7 roar m BT UPSTARBE] T CAME FROM THE DOORS LOCKED! Y THAT'S IT/ SHOOT THE LOCK

e ! THE M GOING TO... £ /
WELL THE FIFTEEN EliriLgWSTE{EESE;S I GOING TO OFF AND WETL BREAK IN;

WHAT WAS THATT
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THERES SOMETHING / THIS OUGHT TO : BAGGHN 1/ g;;ﬁfa ﬁﬁ?ﬁ% Ejf ﬁﬁ‘ﬁﬁﬂf;ﬂm

IN THAT TUNNEL/ A STOP [T, WHATEVER

. ‘ THE WHOLE WALL COLLAPSEDY Jf NOW, WE'LL ;- JIMI
E oK = . NEVER KHOW OH',
Jim!

P el T ;
b T A g "’ff{;fﬂ'if}ﬁw
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o W i i A R

- e it i
OH, JIM IT WAS r D8F I TS DSECE..
TIM X TELL /AW BABY, YOU
YoU I SAW [ COULDNT! YouU
IT/ {T WAS [ HAD A NIGHT-
MARE, OR MAYBE| J®
e aege THAT CRAZY
Ry S| GILMAN HYPNO-
S, TIZED YOU OR

LAT/ HONEY, ARE
YOU ALRIGKT?




" THIS IS WHERE THE Y
MONSTER UNDERSTOOD o

WOWW/ FRANKENSTEIN'S
MONSTER WAS A PIKER
M GOMPARED TO THAT/

T DON'T KNOW~—

10 GILMANT A WELL SEE IT NOW/

BUT WHAT
HAPPENED [ I PASSED OUT. MAYBE

" THIS MUST BE AT LEAST WE KNOW ENCUGH.
JUST BEFORE WE WHAT HAPPENED TO JTURN T OFR
PETE. NOW LISTER

CAME (N, PETE/ | GILMAN, BRRRRRY/
| . 10 ME, You o~

| NOT AWORD OF THIS MUST
LEAK OUT! T'LL REPORT 1O
THE PROPER AUTHORITIES,
BUT THE GENERAL PUBLIC
MUSTN'T KNOW. WE'D

HAVE PANIC IN NO TIME/

£

I UNDERSTAND,
JiM. I PROMISE..
NO STORIES.

CAN YOU IMAGINE HOW PEOPLE WOULD | IANOH/ HOW THEY'D
FEEL IF THEY KNEW WHAT MONSTROSITIES |FEE|--BECAUSE TS
INHABIT THE VERY EARTH UNDER THEIR FEET?/ GOING TO FEEL THAT
i e e WAY FROM NOW ON/ J
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