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STORY WRITING HINTS
by Clark Ashton Sumith
(Editor's note: This is the first of

a monthly series, each article will prob-
ably be written by a aifferent favorite
author or otiher authority. The articles
are not meant to be complete courses but
merely hints from various successful
writers. From time to time suggestions
for practice will be given. ¥riting raies
2 writer and it is recommended that the
suggestions for practice be acted upon.)

The o2in objective cf the short story
1s to stir the reader's emotions. How
you stir them or what emoticn you stir
i3 not so irportant us the fuct taut to
20ld tho reador's interest you must stir
kis emoticas. Tou rust be utle to create
variovs emotionel effects turu vour char-
acter-action, description, satting, etc.

Corstent practice is the key %
cess. You canuot learn music witucut
practicing it, nesither con you icarn to
write without writing. I suggest thut,
for your ovm tenofit. you write n few
hundred words desicting an emotional ex-
perience. Write up one of 'your own ex-
periences or invent one. But rermcrber
that you nre writirg it with the purpose
of stirring an emotion in the person who
roads it. The skoten is not to be a sto-
ry but merely an incident - no cpening
explanations are necossary. (Zditor's
10 Tae editors will gladly criticise
any rezder's work on this ussigumont. To
are sure taat you will profit from the
perforzance of this practical exercise.)

Ten you cre recding e gtory watch
for the pussages in wnich the cuthor is
relating an erotionul experience and in-
ducing the tional feoling in ycu. By
studying now that particulzr euthor is
doing it you will be better abic to do
it in your own work.

I believe that the follcw
quotation from "Tae Double S
serve to illustrats tne buildir:
emotional feeling:

"...2 sccond day has gone bty iike a
sluggish ooze of horror...I have soen
the...identification of the shadow with
the flesh of Avyctes...I have secn the
slow encrozcament of the....umbruge,
zingling...with the lank shadow and...bi-
tuminous body of 0Oigos, and turaing them
t0...the thing which Avyctes has become.
4nd I havo heard the muemy cry out like

ing purtial

J

a living ron in great pain and fear...
And verily I inow not if the thing that
has comc to us be onc .or scvoral...

"But thosc things...I shall soon know;
for now, in turn, thorc is a shadow that
follows mine, drawing cver closer. The
air congeals and curdles with an unscon
fear...and the great marble womon scom
to trortle wherc they stand along the
wells. But the horror that was lvyctos,
und the sccond horror that was Oigos,
have left nc not... And their stiliness
is rore terriblo than if they had rended
re lirk from lirb. And there are strango
voices in tho wind, and alicn rourings
upon the sca; «nd the walls suiver like
a thin veil in {ho black broath of rc-
rotc obysses." (Copyright 1933).




