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T is an anicle of faith among managers in the music-hall
world that, unless an artist has a name which is known to
his public, he or she will not draw. Never was a more

fallacions doctrine put forward. Were proof of the fallacy needed,
it is only necezsary to look at the extraordinary vogue which
individual Russian ‘dancers enjoy in London at the
moment. Every one of them came with a name un-
known to the public. To-day their names are among
those of the most attractive of all artists, and they
are ruling the great houses of the West End. There
is Mme. Kyasht at the Empire ; there are Mme. Pavlova
and Mr. Mordkin at thc Palace; there were, until
Saturday, the Russian dancers at the Hippodrome;
there are the Russian dancers who are coming to
the Opera House; and last, but by no means least,
there is Mlle. Geltzer at the Alhambra. In one night
she established her pre-eminence as a Star Turn.

Like all the other famous Russian dancers, her
training began in the early days of her childhood.

he came to her chosen calling under the happiest

auspices, for her father was the most celebrated
mime of the Imperial Theatre in Moscow. It was
he who taught Mr. Mordkin that difficult but ex-
pressive art, and he likewise taught his daughter.
Indeed, Mlle. Geltzer and Mr. Mordkin entered the
Imperial School at about the same time; they went
through it together: they made their début within a
short time of each other; and they soon became
artners and danced together the whole of the
leading roles in the répertoire of the Imperial
Theatre.

Unlike most artists, Mlle. Geltzer was not con-
tent with the consummate teaching she got in Moscow,
and became for a time the Ppnpil of the celebrated
Professor Jogansohn, of St. Petersburg, to get some
finishing ‘lessons from him. While, possibly, the
general public would fail to see the influence which
that teacher exercised on her art, Mlle. Geltzer herself
appreciates it highly, for it enables her to execute
those delicate nuances of movement which are the delight of
the artist who is a connoisseur of his art.

The title of dallerina which Mademoiselle Geltzer enjoys is,
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other ballets at night, Mlle. Geltzer and Mr. Mordkin, who
was then her cavalier, stadied * La Fille de Faron,” * Bayaderke,”
“ Raimonda,” * Le Lac des Cygnes,” and * Salambo,” and danced
them all to perfection within'the allotted time. It was a record
which created a great furore.

During her present engagement there will, unfor-
tunately, be no opportunity for Mlle. Geltzer to be
seen in any of these ballets at the Alhambra Some
idea, however, of what she did in one scene of
“Salambo " may be gained by those whe see her in
“The Dance Dream,” in the third scene of which
she does, in the wonderfully vivid and vital war-
dance, a dance somewhat in the style of one of
those in that celebrated production. It was this dance,
it will be remembered by readers of Zhe Skeich,
i put on specially so that Mr. Mordkin
might dance in it with Mlle. Gelizer. It will not be
seen on the stage of the Imperial Theatre of Moscow
until 1913, when these two devoted comrades in art
will once again be seen together. Since Mr. Mord-
kin’s departure from Moscow, Mlle. Geltzer's art has
maintained the supreman‘:ly of the ballet, and she has

een d by M. Tichomiroff, the plished
dancer with the Apollo-like physique who 'is her
cavalier at the Alhambra, and is also the régisseur of
the Imperial Theatre, Moscow.

The esteem in which Mlle. Geltzer is held n
her own country may be judged by the fact that
every year she receives a special invitation to dance
on the stage of the Imperial Theatre of St. Peters-
burg. Although the performance of the ballet ordi-
narily begins in Moscow at eight o’clock, on the night
on which she has to start for the capital the curtain
rises half-an-hour earlier, that she may catch the
night train; but the theatre is just as full as it is when
the performance begins later, and is, if anything, mors
enthusiastic. In St. Petersburg Mlle. Geltzer danced
with M. Tichomiroff before the Tsar, who has marked
his appreciation of her art by the bestowal of many
ifts. Paris, too, has acclaimed her, and only a short time ago
she received a gold palm from the Academy of Dancing in_that
city ; while Berlin (where she has appeared before the Kaiser),
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When great
dancers  appear,
the utmost care
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cised lest any
accident should
befall them. Once,
however, Mlle
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to all the leading
rdles. This posi-
tion is not unattended with drawbacks of its own, and occasion-
ally leads to more than ordinarily hard work. Thus, on one
occasion, the management determined to create a record by
producing five ballets in one week. Although they were dancing

A SIME SCENE FOR A DUNSANY PLAY: “THE EAST, A CITY WALL® IN “THE GODS. OF _THR . ROUNTAIN"®
The asmoclstion of Lord Duasany and Mr. S. H. Sime at the Haymarket should be particularly interesting to those of our readers
‘who remember the work of the same two in * The Book of Wonder,” publisbed

Frow the Design by 5. H. Sime.
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caught fire. She
was unaware for
the moment of
her danger until
she saw the re-
flection of the flames in a mirror, which formed part of the
furniture of the stage. The next moment sevcral members
:f ﬂLe Enllet dashed forward and tore the burning chiffon from
er back.
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DUNSANYISM : WHEN THE GREEN GODS CAME TO KONGROS.
“THE GODS OF THE MOUNTAIN,” AT THE HAYMARKET.

I ONE OF THE SEVEN GREEN JADE GODS OF THE MOUNTAIN OF MARMA (MR. E LYALL SWETE.
2. THE TRUE GODS OF THE MOUNTAIN TURN THE USURPING BEGGARS INTO STONE—AND ENSURE THEIR IMMORTALITY AND WORSHIP.

the gods bave vanlshe ok,
s are bt from the @oustin beciuse ey are oo thel way to Koogros 0 puslth the afcading, cortak,  Entering m clty, they tura the begmars Into stone—30,
by the drony of the worlds, the impostors’ position as gods is asmured for ever.




