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The Lord of R'lyeh

A Discussion of the Supreme Contribution of Howard Phillips
Lovecraft to the Philosophy of the Leird Tale

by
iatthew H. Onderdonk
1

To the uninitiated, it may appear e curious fact that the most avid
readers of supernatural literature usuelly have no belief in the reality of the
cstegories of human experience therein described. They peruse it for the unique
wd wntold enjoyment obteined: fundewentally it is e medium for entertaimment, A
tov of the best works in the genre may cause a deepening of the spiritual i n -
sight, but generally the met résult never directly affects their actions or the
deily decisions they must make in carrying out the tedium of existence,

It secws equally true that among the host of writers in this field a
mbstantiel wajority admit to an sgnostic attitude towerds tho verity of theso
swe convictions. These uuthors are, almost without exception, very sensitive
and extredely loarnod in the lore of tho unsecon, but thoy have likewise a strong
distaste for the naive and crequlous outlook which would accept these credos as
the revealed truth,

If we care to seek an explanation for this sometimes perplexing setate
of affairs, the most likely conclusion that appears would seem to be that those
really steeped in the occult, und to whom the nearness of the other worlds is a
natter-of-fact daily occurrence, ure entirely too close to the whole matter to
gein & proper perspective. To these, the supernatural is too real to be a satis-
factory medium for mere literary expression., Stories in this domain must of ne-
coseity appaor insipid and puerile to them; hence, such believers usually have no
true critical appreciation of the art.

After all, if you are actually convinced that you can communicate with
the deceased via spiritualism, or if you reully believe you are able to invoke
demons or gods end propitiate them if necessury---all by the wse of the proper
spells and incantations---it ie small wonder that & barley-water version of the
real thing provokes only amusoment or boredom,

We reach, finally, the rather intriguing pareadox that, in the main, the
great majority of spectral stories are written by unbelicvers for the delectatim
of other unbelievers---equally forvid in their herotical views. The fundemontal
problem of why some people since the dawn of time have beon obsossed #th the wm-
lnom and the unscen, and why so meny havo had such o pessionate intorost inro-
¢iting and listening to spoctral ballads and lator in history in roading and
witing about tho supornatural, is & tromendous and profound quostion. Howovor,
since it is cloarly boyond the scopo of tho prosont articlo, wo rogrotfully eban-
don it and concontrato attontion diroctly on tho choscn subjoct-mattor,

II

Howard Phillips Lovocraft was a rationalist, Thoro can bo littlo doubt
of this, not only from consideration of his own published works, but from the
cagual testiwony of friends and acquaintances. In view of vhat has been sa i d
above, that ulone should provide no barrier to our understanding of why he could
also be a writer of fine supernatural tules, When ve dig deeper, however, and
Wt that he asserted he wae & mechunistic wateriulist in philosophy, we may
wain vonder & little. For this eame nen, not content with works of more c¢on-
ventional form such as the superb short story “The Outsider," eand the magnif-
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icont novel "The case of Charles Dexter Ward," progressed further and created i,
literary form a new family of gods and associated lore which we have come noy t,
.oy under the general title "The Cthulhu Mythos."

Here would seem to be & bapic comtradiction, If "mechanistic materia].
ism" means whet it implies, it would indicate a conviction that man's peychice)
facultivs as well as his physical ones---and all the attributes of his world any
*he universes around hime--are uniformly governed by immutable end inviolabl,
wwchanical lews, some of which we have already discevered and labeled “seience,"
In short, .ian and the universe ere equally machines; and machines have no powe
of choice: they must obey the laws which regulate their actions, To such an g.
herent, it wpuld require an impossible wrench te the intellect to postulate poy.
ers of any sort which could modify, reverse, or set asidé these blind wechanica
laws or any part of them merely to satisfy some whim of the gode or supplicatiom
of mankind,

Now, the most immediate conclusion which might be drawn in the case of
Lovecraft is that his literary creation of e new pantheon was simply & gr in,
ironic jest; a bold nose-thumbing at conventional religious concepts; & credy
that any man may construct his own family of gods to suit his own tastes and in.
clinations; e dictum that each wan'e pantheon has equal velidity because in real.
ity none of them has any intrinsic meaning. Those who know enything of Lovecraft
the man, however, and who are awarc of his genuine erudition, must cast asidein.
mediately such ideas., A man of his charucter, learning and intellectual integi.
ty was utterly incapable of such shallow posturing, such sophomoric sniping at
fundamental and ultimate human questions.

Here was Lovecraft's dilemma as this writer sees it, and here is hoy
he resolved it, according to the best thought and meditations of this same hu-
ble seeker ufter truth: Lovecraft had an innate predilection for the weird and
the supernatural since early childhood. Next, he professed an intense nostalgia
for the venished eighteenth century and all it implied (and surely the eighteenth
century was & veritable apotheosis of mechanistic muterialism in science and
philosophy!)., Finally, he had o complete uwareness of twontieth century sciencs
and the speculations arising therefroms he well lmew the torrifying new vistasi
had opened up to the human mind. So the query is: how to reconcile these di-
verse elewents?

In the fires of genius flaming in his brilliant intellect he was eable
to reinterpret eighteenth century mechanism in the light of twentieth century
relativity and indeterminacy, and then to integrate these new basic concepts of
science with the beat elements surviving from age-old supernaturalism, The crow-
ing touch was the udded glamour of the weird, which like e gossamer sheen envel-
ops the best of all his tales.

By accomplishing this remarkable feat, he created (as all genius ust)
something new and unique in the world's storehouse of original ideas, In his
cage it was a new kind of weird tale thaet had elements of science-fiction artfuls
ly end inextricably woven into tho doopor currents of the unseon and the Outsids
Tho result was noither scionce-fiction, nor woird fiction, nor supornaturel fic
tion, but sowmothing differont from ell of theso: in short, a Lovocraftian talo!
Tho supremc rcsulting achicvemont? What wo formorly called tho supornatural
was no longer sot it had now becomu morcly tho supernormal,

III

The conflict between science end religion is one of mankind's oldest
wars. It probably started when one of our earliest ancestors found a new & nd
better way of hunting and killing, or e new kind of food, drink or amusemantﬂl‘
conflicted with the authority of the tribal priests, This inevitably led to the
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jgtitution of taboo against this particular action, Thue the weight of the su-
matural gods (with which the tribal priests were of course on the closest of
‘ sus) vas thrown behind the ukases of these holy men.

An uninhibited analyeis of medieval history inevitably leads to the
iaclusion that a great deal of the persecution of the so-called "witches, wiz-
.nsy varlocks and alchemists" by the church and state wae prompted by a derdly
war of the unorthodox findings which some of these persons might have chancul
yon in their gropings into the unknown.

0f course the classic example of true scientific spirit being throttled
by ecclesiastical authority ie the case of Galileo, which we all know by heart,
[o new words neod be added to what the verdict of history has finally written on
this shameful episode of human stupidity.

Vith the tremendous upsurge of scientific inquiry and invention in the
wwenteenth and eigtheonth conturies; the terrific upheavals of our own revolu=-
tion and that of the French poople; tho spread of domocratic ideas; the breaking
wof the fewily uni$ of ecomomy through the introduction of the factory eystem
i tho Industrial Rovolution---is it any wonder that philosophy bogen to proclaim
tho Ago of Roason? Voltaire and Diderot; Franklin and Paine; Hume, Dalton and
Man Swith were the new prophets. Tho mochanical principles of Galileo and New-
{n in astronomy and physics were confirmed in chemistry by lavoisier. Laplace
introducod his femous nobular hypothesis. :althus capped it all with his essay
m population in 1768, Sinco Lovecraft triod to imuerso himsclf in this eight-
wnth contury and folt he was roally en outsidor, stranded in space and time, who
nally bolonged in that turbulent era, is it any wonder that ho professed him-
wlf & mechunistic matorialist?

Tho old conflict reached ite apogeo with Darwin and the publication of
e Origin of Species in 1859. The doctrine of evolution seemed to cut the last
mops from under the already shaky edifice of supornatural gods and established
wligions Darwin, Huxley, Drummond end many others were all participants in that
last great battle.

Today, we know that the mechanistic philosophy of life is hopelessly
imdequate and outdated. The old-fashioned conception of science indeed made it
theolutely irreconcilable with religion and the supernaturel, I f the universe
wi man alike are ruled by absolute, immutable laws there is an inevitable clash
ineny reasonable mind when it tries to envision at the seme time the existence
of a pover which can at will set aside or operate at variance to these laws.
hesent-day ecience in ite ultimate conceptions spills over into the realm of
wtaphysics-~~-it is unavoidable., In the last analysis, the complete validity of
wr seientific knowledge is seriously opon tc question,

Einstein and relativity; Planck end the quantum theory; Bohr and Comp-
fm and the later investigators whose olectronic research shows that ultimately
{be heart of tho sub-atomic particle may be only pure energy; Heisenberg and
the¥dinger and the principle of indeterminacy; Millikan and the cosmic rays; the
wlorn interproters like Jeans end IZddington; Dunne, with his serial time and
wria]l universe---all thoso combine to show us that our final knowledge of the
wrlds around us is, to say the least, still very incomploto.

Tho principlo of indeterminacy may indicato that our scientific "laws"
i their ultimate conception are really moro statemunts of probability: statis-
tieal ruleg basod on avorages. Tho principles of rolativity seem to show that
o oyr picture of reality in our own space-time wmay be accurate enough for
st practical purposes, it could be uttorly at varianco with tho roalitywe might

to from the same sort of tests and obsorvations in enother space-time, What
Mur“ of roality wight appeer to the inhabitants of other galaxies or othor
fivongiong of space and time bringe us to the final conclusion that thoro may be
“such thing as Absolute Roality.
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Granting this, there is no reeason why we should be slavishly bound ¢,
scientific law in our broadest conceptions of the universe, and the o
tis left open for a renaissance of personal faith in the supernatural bagy
- individual intuitions and inclimations.

Now, Lovecraft was cognizant of all that has been sketched in the ling
ulovus but he also realized that we live in a world in which heat, light, grayi.
ation, vlectricity, etc., do seem to follow definite laws of action that roumsj;
quite stoble from day to day. Unless we ars to abandon all reason, Wwo must te
this fact into account, Aftor all, the modern reader of his storios would b,
bound to have e fair scientific background: this reader couldn't tolerate very
weny of tho old-fushionod Gothic trappinge of the ghost, worowolf end vampire py
so. It tokes & first-rate crtist today to make us grgnt even a half-hour's cre
dence to these relics of yesterdoy, cnd cfter that: dismiss the tale with:
shrug and o emile, Clearly, a new approcch and wider horizons are required,

Lovecraft wes possessed of an enormous spirit of sensitivity and anal.
most boundless imagination, eo it seems quite probable that he shrank from th
full implications of a universe governed by mere blind force, particularly with
his intuitive feeling for the weird and the unseen, 5o, therefore, I venture ts
suggest that his brilliant mind resolved 2ll of these difficulties by & new con.
cept of the spectral tale; a synthetic ettitude into which grew inevitably the
mythos of supernormal, scientifict.lly~-c.uceived gods and associated lore to tak
the place in literuture of the simon-purc supernatural and more strictly poetic.
al gods of our past days.

I think we can sense this im: wdiately upon the first perusal of his
best works, although realization does not come until after meditation and con-
siderable rereading. The atmospher¢ of a clear rationalism overhangs all of th
story-tolling; something of the mochanistic beliof survives in thé concept of
Fate as ruling the action of both wan and gode. Neithor of these, however, sub-
ordinate & complote graesp of prosent-day scientific and philosophical outlook.
lingled throughout is tho sense of terror from vest, unsocon things and psycho
logical horror of tho creeping menaco of unimaginablo entities from outside.

The objection may bo made that tho finishod product is only pure hor-
ror; that the croations of the mythos are elmost univorsally malignant, or, at
bost, indifferent towards men's fate, This cannot be avoided: all the main cur-
rente of the supernatural in the past have had the prime effect of waking us un-
comfortablo. A scientiost of taday can conceive tho universe as poopled by blini
forcee which have no concorn with tho human rece, but for the purposes of liter
ature this attitude ie too static, too dead: we must have conflict of purposes
and emotions to meke & story, We must porsonify these forces in somo mannor to
make them intolligiblo to the reador, and wo are forced to moke them inimical to
mankind'e aspirations and progress in order to havo tho intoresting elements of
strugglo and survivel, If we postulated all the powers of the galaxies as simp-
1y united in working towards our objectives, the outcome would be merely a lay
complacency of mind, even granting that we could hurdle the patént absurdity amd
puerile infantiliem of such an idea. It could not be expected that & modern
scientific integrativn with the supernatural would help to flatter us to any ex
tent when ve consider the utter vesiness of our present conceptions of space an
time, and man's paltry insignificence in the midst of it,

v

Science-fiction had already seen wost of ite best days when Lovecraft
began seriously to write: he was just a couple of decades ahead of the bulk of
the writing world in sensing this fact. 0f course the reason for this beginni’g
of decadence was, ironicelly enough, thet legitimate ecience had almost caught®
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yith the best visions of our “scientifiction" writers, This type of storyin the
not had alweys had e punch beceuse it was so breathlessly futuristics it related
'f tines 8o far ehead that readers in this ordinary world were filled with heady
in utions end dazzling dreams of the great scientific Utopia to come, Now,
o ruducts of research bid fair to outstrip the finest imaginings of our vis-
jonnries in literature, Just one instance: we can no longer be expected to read
ide-eyed ebout rocket trips to other planets when modern armies, in conducting
,ilitary operations, are already on the very fringes of that stage of develop-
pent, The fictional prophets have been vindicated, of course, but unfortunately
they stand in danger of being superceded by the news items in our daily papers!
perhaps not immediately---today-~-but the shadows are on the horizon, and unless
ye discover a few new geniuses of the stature of the early H. G, Wells, it would
appear that the writing of "scientifiction" will continue its steady decline. Ve
are doomed to be progressively bored and annoyed by the stale rehashing of ideas
that once secmed daring end eon-distant in the firet quarter of this century, Of
course, some may say: What of Olaf Stapledon? Unfortunately, in this writer's
present estimation, Stapledon---at least in his two most significant works, Star-
pker and Last and -Firet Men---has not written fiotion in any true sense of that
wrd, These volumes are crammed with megnificent ideas and concepts, but they
read like history texts---albeit very fantastic ones! They will undoubtedly be
prime source-books for future writeres granting the emergence of new geniuses to
slaborate portions of this material into colorful and drawetic story form,we may
yet have & renaissance of science-fiction; let us all hope so! Incidentally,
Stapledon's treatment of the superran theme in 0dd John is excellent, and may
vell point the way towards future elaborations he intends to make of his master
vorks, And Sirius, his latest novel, is an able delving into psychological sub-
tleties from & most unexpected viewpoint. Stapledon may woll tell the whole tale
of coemic history in readable form if given time,

Another durk portent in the minde of thinkers, however, is the bogin-
ning of & sad loss of faith in science as the final arbiter of human progress
and welfare, Unless and until war and human greed are conquered, it does not
seom that piling more and moro gadgots and convenionces on us will help to curo
the fundamental faults of human nature. We come inevitably to the distasteful
conclusion that a man of the future subsisting on vitemin pellets,week-ending on
Yenus or lars, and arming himself with etomic disintegrators or cosmic- ray guns
vould be even less pleasant to live with thewm » twentieth century human being w-
less there were a concurrent improvement in his colperative abilities and basic
mture, The present-day revelation of collectivism in all the horrors of its
teveral forms makes us shrink from the visiom of a scientific Utopia, a regi=
mented bee-hive of civilization in which all life would be conducted on the lat-
st principles of research, and wherein we would all have to live as supermen---
vhether we wanted to or not, Wells must bear a large share of the blame for at-
tempting to foist this unpalatable concept of a brave new world upon us in his
later works, The optimists, of course, brush all these doubts aside with light-
bearted assurance that man will become better as his world becomes more and more
tcientifically controlleds but history has thus far not justified their faith,
Wo have made the world infinitely smaller, but the main result has been to bring
the other fellow just that much closor to our bomb-sights.

However that may be, in Lovocraft's view tho decline and fall of old-
tine science-fiction seevmed not too far distant., Ho revivified end rescued the
bost elements of it by warrying thom to the older concepts of the supernatural
ind the weird, and today, of courso, we rocognizo tho rusulting synthesises tho
Lvecraftian attitudes







fANTASY  COMMENTATOR 109
v

The writer hopes that this discussion will provoke plenty of thought,
giscussion and controversy; certainly everyone should think for himself on all
of tho uspects involved. Hence, no attempt will be made at too exhaustive em an-
.lysis of any one phase: many of the confirmed ‘Lovecraftians who mey have the
ptionce to read this artiole will have decidedly different opinions, and that
;s 211 to the good, If these words can help only in suggesting some new lines of
ﬂmng;*l :ﬂ the subject of Lovecraft's genius ite purpose will have been nobly
fulfilled.

Let us now oonsider how rational and scientific an aura surrounds much
of the apparently wild and fantastic events in his works; and let us note pre-
sisely why his stories satisfy our intuitive love of the supernatural, yet do
little violence, in their fictional medium, to our scientific background of know-
ledges

In "Dagon" we have the most concise and perhaps the best expression of
the whole Lovecraftian oredo, The account is factual and circumstantial; the
idea of & submarino upheaval in the ocoen's floor is plausible, That suchem ove
ot might produce ovidunce of a lost raco does not soem impossiblo, Our eredu-
lity is strained, of course, whon we got intimations that the "poople" must have
been & pre-human race of aquatic men who worshipped a fish-god, but by then the
story's spell has captured us., Over it all hangs the awareness of the terrible
and acknowledged entiquity of the earth and man's tenuous sinecure thereon. ' The
final horror (if it is not really the narrator's own madness) is certainly 1lit-
tle enough license to allow the writer of such a splendid tale.

The whole comment might with even greater esrtitude be made on that
key-stone of the whole mythos: the longer, more defimitive, and emong the great-
ost of Lovecraft's stories, "The Call of Cthulhu." Here, & complete city is hav-
ol up from the ocean's floor: unholy end eon-cursed R'yleh wherein lie great
Cthulhu and his minions, lord of the waters and his cohortse--perhcps only hi-
bernating for the nonce. In this same story we lecrn the details from varied
sources of the ancient and shocking cult of Cthulhu which has existed in obscure
corners of the world since earliest pre-human ages, Since we do know veguely of
wysterious cults that have lurked in the background of human history since ear-
liest antiquity, the evidence as it is unfolded has a certain air of verisimili-
tude, Cthulhu end his followers ere material beings (of a very peculiar sort,it
my be granted) and they do not seem to be all-powerful, else they would not re-
min dreaming in their slimy prison, The air of bland factuality and cosmic hor-
ror is nicely balanced; the tale cannot but impress the criticel reader.

We hear more of Dagon in "The Shadow over Innsmouth," Clearly, Dagon,
ome of Cthulhu's entourage, wes worshipped by the degenerate aquatic~humen hy=-
brids who infested and ruled accursed Innemouth,

The tremendous adventures of Randolph Carter as detailed in the splen-
did episodic novel---"The Silver Key," "Through the Gates of the Silver Key" and
"Me Dream-Quest of Unknown adeth"---are fine conceptions of events in other di-
mensions of space and time which are surely not too basic an improbability a o
fiction in the light of our present-day speculation on relativity and serial time,

In a tale almost es detailed and circumstential as the works of Defoe,
The Whisperer in Darknees," we have one of Lovecraft's supreme horror stories
The .. “which yot has a certain amount of quasi-scientific background---onough
photo- "~ for fictional purposes it would seom.
graph on \ It is in that superb oreation, "The Shadow out of Time,"
the opposito “ however, that Love-craft really rose to the hoights. Hore we havo
Mgeigthat of \ tho fineset exposition of our planet's terrifying ego; wo havo
Howard Phillips . a rational discoureo on relativity; the timo-displacumont anglo
vaecrut, takon | is handled in e mastorly fashion; and above allwe have almost
&t the ago of 5} ' tho ultimate zemith in physical torror and psychical horror.

yoars. | This tale ie far from boing tho most popular among recaders,
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but after long consideration, this writer cannot but place it at the top: it g,
sears to meet all possible requirements and tests.

Dulled a little in effect by its length, perhaps, but almost as gre;
1. its own way is the novel "At the Mountains of liadness." The acknowledged eri.
ience of one-time tropical climate at the poles is used to bolster a ngagmflc
on.. frightening account of the discovery of the ruins of a pre-human civiliz
of unimaginable antiquity in the Antarctic. Behind hitherto-undlscove.red mour.
.uins, incredibly high, lurks this vast hulk, Vithin its dead walls is sculy
tured the history of a mighty race and its decadence and final downfall, The fer
that underground tnere are---capable of being revived by heat---remnar.lts of ix
creatures that destroyed this elder race is not too scientifically mpl?uaible
(as fiction) in the light of what we Imow today about quick-freczing,  hiberm.
tion and the innate toughness of some lower species of animal life.

There is even a very thin sciuntific justification for the events i
the series of horror-episodes ontitled “iicrbert -iost: Reanimator," although tp
quality of this writing is definitcly inforior to much of Lovecraft's bost

Asidoe from &ll that has just buen writtun, howover, it would appear
that tho basic roaction which occurs in thc reador's mind is the finel end mos
impertant point. Whon we think or Azethoth as ruling ell space and tiwc at th
conter of Ultimato Chaos, we do not uxpuricnco tho samc fooling as did we whe
confrontod by tho vaeguo, spiritual ontitics of en older supernaturalism,We feel
somohow that Azethoth is explicablo in torms of modern astronomy end physics,
Ho sooms noarer to our rational, sciontific minde than thc misty ghoste ad pure.
ly spiritual forcos of a past age. It is perhaps worth repeating that thisis th
leitmotif of Lovecraft's peculiar art, the core of his philosphy of the weird:
that all these vast and mysterious aspects of the universes around us should b
regarded in the light of the supernormal rather than the supernatural, It ispe
haps even better exemplified by our feeling towards the physical monstrosities
the blasphemous ebnormalities of structure, appendage, etc., as encountered it
so many of the mythos tales, We feel that these strange and abhorrent creature
are not mere nightmare denizens of the Pit (as in old supernaturalism) but rath
er conceivable products of & process of biologicul evolution that might have
taken place in an utterly alien cosmos under conditions which an  earth-dwelle
could scarcely comprehend,

Only a few suggestive examples heve been given from the mass of Love
craft's work; whole books could easily be written if and when a definitive crit
ical analysis were attempted, Gome of the most popular stories such as "Pick-
man's Model," "The Colour out of Spuce," "The Dunwich Horror," "The Ratse in th
Wells," "The i'usic of Erich Zann," "The Temple," "The Thing on the Doorstep,"m
others have not l?aen specifically referred to morely because it is felt thatcar
firmed Lovecraftiens, if they foel that the ideas and opinions herein expresse
may provide a slight trace of a new end fresh viewpoint, may like the intellec-
tual enterteinment of re-nmflyzing some of these tales for thomsolves, It wouli
soem that onaugh‘has beon c1tod_to give those who aro intorosted an opportunity
to trace down cvidences of confirmation or rebuttal should they feel so inclineds

VI

Tho importance of Lovecraft's style has been e point of smo discussiot
emong its devotoes. Of course, tho similarity to Poo's was immedisto and eelf
ovidont: Lovecraft himeolf admitted that Poe and Dunsany had the greatest inflw
enco on his writings, Wo readily discern the same Foesque elements of morbidity
extravegant phraseology, melodramatics and somber utmosphere. However, while Pot
wes without doubt an infinitely greater writer in a strict literary sense,we c&!
say that Lovecraft had an imagination equally as fertile; in cddition ne had th
benefit of three generations of scientific research and the philosophical specw
lation arising therefrom, These same generations an elmost complete revolutio?
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in our conception of the universe; they opened up endless vistas for the human
Lind to explore, and they could mot help giving Lovecraft material to drew upon
i shich Poe could never have dreamt,

Lovecraft's worke can be characterized by eaying that they are a blend
of voesque style, Dunsenian fantasy end contain e dash of Wellsian gcientific re-
.lim--=but this conveys nothing without a &onsideration of the cetalysts the
anivs of Lovecraft's total coemic viewpoint, This causes ell the elements to
¢avine into that superb compound: the Lovecraftian story, This compound gives
oif the characteristic, peculiar aure that we all recognizes that creeping hor-
sur of the menace from Outside. .

The Lovecraftian influence is most noticeable in the mood reflected in
the reader's mind, That is why his stories can be reread countless times a n d
still appear fresh and interesting. Characterization is negligible; devices and
sechanics of plot are far from unique; yet again and again we are drewn back by
the description and the atmosphere. Obviously, those who reread him must enjoy
the moods engendereds upon each now porusal the old mood is recreated, yet each
time it is never quito the same. Somctinos one aspect secms highlighted; some=
times it sooms foreshortened and znothor facot is emphasizod, - Tho stories are
thus a teeming source of countless, varicd moods and never soom stale, lifeless,
or too femiliar,

What of Lovecrafi's influomce on the future of the weird tale! We lkmow
that so far his work has had a very definite bearing on some of the writings o f
lugust Derleth, Donald Wandrei, Clark Ashton Smith, Frank Bellmap Long, Robert E.
Howard, Hazel Heald, Henry Kuttner, Robert Bloch, Zealia Bishop and others. Cer=
tainly we can trace an apparent Lovecrafiian influence in the two fine novels of
filliam Sloane, To Walk the Night and Tho Ddge of Running Water; both of which
deal with menace from the Outsides the first, of an alien intelligence possess-
ing a human body, and the second, the tremendous, dark forces lurking beyond the
tarriers of our familiar dimensions,

Lovecraft's brilliant and revolutionary idea of integrating the most
vorthwhile elements of a decadent science-fictidn with the best concepts of the
supernatural and the weird would seom to be enough to guarantee an indelible im-
prossion being made on the minde of all future writere in the genre. In addi-
tion, however, he loft the superb concept of the mythos to which sevoral writers
bave elroady mado additional contributiona, When Lovecraft ‘died, the mythoe was
ainittedly incomplotes unquestionably had he lived only a decade longer he would
bavo deeponod and widened its scope to e tromendous extont. Certainly no future
writor in this domain of literature can afford to be ignorant of the mythos with
its panthoon of supernormal gods who aro more accoptable to a generation with a
modern scientific background than the older, Gothic, purely supornatural deities
and powers of darkness and light, Filling in the gaps end oxtending the sweep
of the mythos should provide an inspiration for at least thoso select fewwho are
capable of carrying it forward,

Finally, as if this wore not onough, ho left a considorable reservoir
of bagic plot-matorial for future uriters in the essociated lore of the my+t hos
and in the dark portents hinted et in "The Ancient Track" and "Fungi from Yug-
goth," which should be limited in dovolopment only by the imagination and ingen-
uity of a goneration yet to como.

Think of the stories that yot remain to bo writton about witch-oursed
Arkham, and degenerate Innemouth! And since R'yleh presumebly will not ris e
%@in from the ocean floor until eons have passed and the stars are right once
wre, what ie to provent us from making & submarino oxpedition to its cyclopean,
tliny-green remparts in the Pacific deep? Inspiration for mythos tales lies all
wround uss even the writer of this article has a fairly complete mental synopeis
of g gripping story based on an unusual local character and his very mysterious

(concluded on page 114)
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The Lord of R'yleh---concluded frou page 111
habitation which derives directly frou influence of the Lovecraftian viewpoint.
In conclusion, this save writer awaits with the keenast of anticipatior
that noentous day when some hardy Latin scholar decides to take up the fabled
Olaus Wornius edition of the forbiddon book, and brings forth' to the startlel
world a translation of the Necronouicon---unabridged end unexpurgated=---into Eng-
lish blank verse!



